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THE “WILHELM MEISTER” SONGS. 


“But, above all, let him (¢.e., the reader) turn to the 
history of Mignon. This mysterious child, at first 
neglected by the reader, gradually forced on his attention, 
at length overpowers him with an emotion more deep 
and thrilling than any poet since the days of Shakespeare 
has succeeded in producing.” Thus wrote Carlyle in the 
preface to his translation of Goethe’s “ Wilhelm Meister,” 
and that sentiment has undoubtedly been re-echoed by 
all who have become acquainted with the pathetic story 
of the mysterious maiden Mignon. It has naturally 
taken special hold of musicians ; and to enumerate all 
the settings of the poems connected with her, and also 
with the Harper, would prove a task of great difficulty, 
and, we may add, of little profit. For the present we 
would call attention specially to the songs of Beethoven, 
Schubert, and Schumann, and refer to their connection 
with the tale ; also to one or two passages in which the 
author sketches out the musical treatment suitable to his 
romantic lines, comparing the hints of the poet with the 
execution of the musician. 

Take, for example, the song “ Wer nie sein Brot mit 
Thranen ass.” Wilhelm listens outside the garret of a 
humble little inn to the Harper’s playing and singing, and to 
the stanzas—part song, part recitative. This has been set 
by Schubert and also Schumann ; both naturally employ 
the minor key, have the same (common) measure, and, in 
imitation of the harp, arpeggios ; Schumann, indeed, has 
arpeggios of wide sweep and of striking effect at the 
words “Ihr fihrt ins Leben.” The intense earnestness 
of Schumann’s setting is undeniable, and yet, by simpler 
means, Schubert produces equal effect, and remains more 
true to the situation. Up to acertain point both com- 
posers gave heed to the “part song, part recitative.” 
Wilhelm enters the small room, converses with the 
Harper, who, after touching the strings by way of prelude, 
soon begins to sing :— 

Wer sich der Einsamkeit ergiebt, 
Ach ? der ist bald allein. 


The two composers just mentioned have set these words. 
Again, here, both have caught the right mood ; but the 
phraseology of Schumann is more complicated, his 
colouring of a darker hue. The “soft prelude” in each 
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of these fine settings is in keeping with Goethe’s descrip- 
tion, though Schumann disturbs his by a sforzando. 

One morning Wilhelm hears the sound of music before 
his door. It is Mignon. The child enters and sings to 
him the ever famous “ Kennst du das Eand,” which has 
been set by all three composers—Beethoven, Schubert, 
and Schumann. In the year 1810 Beethoven made the 
acquaintance of a young girl, whose sensitive nature, love 
for the beautiful, and enthusiasm for music, strongly 
recall Goethe’s heroine: this was the famous Bettina 
Brentano. In her celebrated letter to Goethe, describing 
her first visit to Beethoven, she writes: “I entered 
unannounced and found him at the piano. I mentioned 
my name and he was very kind, and asked if I would 
like to hear a song he had just composed. Then he sang 
‘Kennst du das Land’ in a sharp incisive tone, filling the 
hearer with the melancholy of the sentiment. ‘It is 
beautiful, is it not ?—wonderfully beautiful. I will sing 
it again,’ he said enthusiastically.” And she relates, too, 
how Beethoven spoke of the power Goethe’s poems 
exercised over him, and of the “lofty spirit of harmony 
pervading them.” 

Schubert wrote his setting in 1816, and his diary for 
that year shows what he, too, thought of the poet. He 
says : “Although I myself think my ‘ Rastlose Liebe’ 
more successful than ‘ Amalia,’ yet I cannot deny that 
to Goethe’s musical genius must be attributed in a large 
measure the applause which greeted the song.” 

In his novel, Goethe himself gives an outline of the 
music to his words as he imagined it. He says: “She 
began every verse in a stately and solemn manner, as if 
she wished to draw attention towards something wonder- 
ful, as if she had something weighty to communicate. 
In the third line, her tones became deeper and gloomier ; 
the ‘ Know’st thou it, then ?’ was uttered with a show of 
mystery and eager circumspectness ; in the ‘’Tis there! 
tis there!’ lay a boundless longing ; and her ‘I with 
thee would go!’ she modified at each repetition, so that 
now it appeared to entreat and implore, now to impel and 
persuade.” 

That the opening of each verse should be stately, and 
that a certain mystery should surround the question, 
must have been felt by all these composers, quite apart 
from the authors musical hints. The modification at 
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each repetition of the “I with thee would go,” refers, 
perhaps, to the mode of interpreting the music by the 
singer ; anyhow, only one of the three composers makes 
any difference in the various stanzas. Beethoven has a 
long persuasive note at the close. Schubert, by the way, 
omits the second stanza, Of the three settings, it may 
safely be stated that each is thoroughly worthy of its 
composer. To descend, just for a moment, from poetry 
to pianism, it may be asked: “What ordinary accom- 

anist could play the chord for the right hand as written 
oe Schumann in the eleventh of the triplet bars?” 

Later on in the novel there is an account of the attack 
by freebooters on the wandering theatrical troupe, whose 
doings and sayings occupy so many pages. Wilhelm is 
wounded ; a fair lady appears on the scene, and by her 
orders he, together with Mignon, the Harper, and the 
coquette Philina, is conveyed to the nearest village. 
When convalescent, he ponders over the past—of the 
countess who had taken such favourable notice of him at 
the castle; of the beautiful unknown, through whose 
kindly intervention he was enjoying calm and comfort. 
And then, adds Goethe: “ He fell into a dreamy longing ; 
and well accordant with his feelings was the song which 
at that instant Mignon and the Harper began to sing 
with tenderest expression in the form of an irregular 
duet ” :-— 

Nur wer die Sehnsucht kennt 
Weiss, was ich leide ! etc. 


This song was set to music four times by Beethoven, 
twice by Schubert, and once by Schumann. Beethoven’s 
settings were made in 1810, the year of the “ Know’st 
thou the land.” They are very short compositions, and 
for one voice ; the first three have each only eleven bars, 
the fourth twenty-eight. The melodies of the first three 
are simple and plaintive, with modest harp-like accom- 
paniment ; and the second half of the poem is repeated 
to the same melody. In the fourth, each line of the 
poem has its own music, and, within moderate limits, the 
sense of the words is well accentuated in the accompani- 
ment. Schubert has also set it for one voice. It is 
somewhat in the style of Beethoven's No. 4, only the 
middle section is worked up to a more effective climax ; 
the slow, soft “ Ach, der mich liebt und kennt”’ passage, 
just before the working up, is a miracle of simple ex- 
pression. The other setting is in duet form, and though, 
perhaps, it would be difficult to explain in so many words, 
“irregular ” seems the fitting epithet for this composition. 
Why is it not sung? The music is some of Schubert’s 
dreamiest, most plaintive; the key is B minor, and 
certain chords, certain touches, seem born of the same 
spirit as the B minor symphony. How marvellously is 
that tender opening phrase repeated without monotony ! 
And, again, with what terrible force does that forte chord 
of diminished seventh enter at the words “ Es schwindelt 
mir,” after the soft, tremulous cadence when the voices 
have paused in their song of sorrow, of love, and of 
absence. The accompaniment is orchestral from first 
note to last. Could not someone undertake to translate 
it for orchestra? Schubert must have had instruments 
other than the wooden pianoforte in his mind when he 
wrote it. 

Schubert’s setting of Mignon’s song, “ Heiss mich nicht 
reden,” is simple and expressive. The one by Schumann 
must rank amongst his finest inspirations. As music for 
the simple-minded, tender-hearted Mignon, it may be 
far too dramatic ; but as in the novel the poem is intro- 
duced in quite an incidental manner, Schumann was 
perhaps justified in treating it according to his fancy. 

Of Mignon’s last pathetic song, “So lasst mich scheinen, 





bis ich werde,” Schubert has left two settings ; Schumann 
one. Of Schubert’s two, the first is in B major, the 
second in B minor and major. They are both wonder- 
fully expressive songs; but in the latter the tones are 
sadder and again, more consoling ; the music is altogether 
more transcendental. Schumann’s setting will scarcely 


rank so high, although it contains many fine passages, 
among others the concluding symphony. The story of 
Mignon forms a touching tragedy, and an acquaintance 
with it adds greatly to the interest of the songs mentioned. 
It throws one into the right mood for listening to them, 
just as the argument of a fine opera prepares the audience 
for the general character of the musical aie. 








OPERA AT THE KING’S THEATRE FROM 
1821 TO 1828. 

FoR seven years (with the exception of 1824, when Mr. 
Benelli was in command) John Ebers was manager of 
the above theatre, and of the principal events of those 
seven years he has left an interesting record. The diffi- 
culties of an impresario were evidently as great then as 
they are now, and Ebers thus refers to them :— 

‘“‘To undertake it (ze. the management) with confidence is, 
indeed, impossible. What a multitude of conflicting interests, tastes, 
dispositions, and caprices, is it not necessary to reconcile! And 
where, to avoid one rock, it is necessary to run on another, the 
odds are sadly against the pilot who ventures in such perilous 
seas, 

The ballet department was one of Ebers’ first con- 
siderations, and he tells us of his efforts, finally crowned 
with success, to obtain from Paris some of the most 
notable dancers of that day. So important in the eyes of 
the French were any negotiations with regard to the 
ballet that the correspondence, we are told— 

‘*was required to be transmitted, through .the medium of the 
English Ambassador at Paris, to the Baron de la Ferté, the in- 
tendant of the Royal Theatres.” 

The first opera season (1821) opened on March toth 
with Rossini’s Za Gazza Ladra, for which no less than a 
month’s rehearsals were found necessary. Ebers speaks 
of it as a work “very difficult of performance.” On 
March 24th, in addition to this opera, a ballet, Parts et 
none, was given, when Mons. Albert, as Paris, excited 
great admiration, so great indeed that— 

‘* Mr. John Fuller shouted out from the boxes his satisfaction in 
the words, ‘ You dance excellently well.’” 

This was a welcome more hearty, perhaps, than 
fashionable. 

The production of Don Giovanni on May 24th caused 
some difficulty. The committee (of five noblemen) 
wished the part of Ottavio to be given to a certain Torri, 
but Mr. Ayrton, who “stood before the public as the 
responsible manager of the performances,” considered 
Signor Begrez the best man for that part. The position 
of affairs was a delicate one, but Begrez “cut the knot ” 
by tendering his resignation. This was unfortunately 
followed by the resignation of Mr. Ayrton, Ebers’ right 
hand in musical matters. And thus our impresario soon 
tasted “of the pleasures of management.” 

The following reference to Le Nozze di Figaro, per- 
formed during this first season, is curious :— 

‘As originally performed, the opera was found much too long 
for the customary time of representation, it having been composed 
for a theatre where the opera alone forms the business of the 
evening. As now performed, it is therefore curtailed considerably 
from the limits of the original.” 

This frank statement gives one an idea of the import- 
ance of the ballet in those days, and of the liberties taken 
with operas ; but of the latter, more anon. 





September 1, 1894.] THE MONTHLY 


MUSICAL RECORD. 195 





The list of operas given during this first season is 

worth quoting :— 
La Gazza Ladra 

Agnese . 

‘ancredt ° > 

La Clemenza di Tito 

ll Turca in Italia Rossini 

Jl Don Giovanni : ‘ F Mozart 

and Le Nozze di Figaro . ° é ‘“ 


£7,952 were spent on artists for the opera, and £9,191 on 
artists for the ballet! The total receipts were £32,223, 
the expenses £39,298. With this loss of over £7,000 
Ebers must have smiled when the newspapers announced 
the closing of the house “ after one of the most successful 
seasons ever known.” 

The second season opened with Le Nozse di Figaro, 
of which Ebers says that it is “the fittest opera in the 
world to supply a blank, being one of the very few that 
have maintained their powers of attraction through in- 
numerable representations.” 

The “blank” referred to was the postponement of 
Pacini’s J/ Barone de Dolsheim, owing to the non-arrival 
of Cartoni and Cerutti. 

Strange liberties have been taken at all times with 
operas, and here is one specimen :— 

‘*The beautiful, and now familiar, air ‘ Voi che sapete,’ which, 
according to circumstances, has been sung by Susanna, the 
Countess, or the Page, was, on this occasion, assigned to the latter 


character, so well was Caradori’s power of expression adapted to 
give effect to it,” 


And here is another. When Pacini’s opera was at 
length produced, it failed, and accordingly “was strength- 
ened by some compositions of Rossini, which met with 
great applause.” This is a method of turning unsuccess- 
ful into successful operas which, nowadays, would have 
little chance. The public, whatever its faults, no longer 
looks upon an opera merely as a vocal concert. 

But a still greater wonder was achieved during this 
second season, for an unsuccessful oratorio was trans- 
formed into a successful opera. Rossini’s oratorio Mose 
in Egitto had been performed at Covent Garden, but the 
audience, “accustomed to the weighty metal and pearls 
of price of Handel’s compositions, found the Moses as 
dust in the balance in comparison.” So it was fitted up 
as an opera, entitled Pietro [Eremita, that of Mose in 
Egitto being “considered too sacred for an opera. The 
oratorio, says Ebers, “ was condemned as cold, dull, and 
heavy,” while the opera was pronounced by Lord 
Sefton, one of the most competent judges of the day, “to 
be the most effective opera produced within his recol- 
lection.” To be quite truthful, it must be mentioned that 
the music of the oratorio was reinforced by additions 
from Rossini’s “other works.” By the way, has this 
transformation experiment ever been tried on any other 
unsuccessful oratorios, of which there is no lack? An 
opera, by the way, was lately performed in London as an 
oratorio; as the former it had met with success, but as 
the latter it failed. 

Rossini was the chief attraction during this second 
season, and it appears that “some complained of the 
infrequent exhibition of Mozart’s operas at the King’s 
Theatre, and the overwhelming quantity of Rossini’s 
music.” 

Time has made but little change since 1823, so far as 
Mozart is concerned, but we are no longer dosed with 
“ overwhelming quantities” of Rossini. 

The second season’ resulted in a loss of upwards of 


Rossini 
Paér 

Rossini 
Mozart 


5,000. ‘ 
The Clemenza di Tito of Mozart was the opening per- 
formance of the third season, and that opera is laconically 





yet truthfully described “as the last and not the best of 
Mozart’s compositions.” 

In reference to La Donna del Lago, Ebers makes 
some remarks which show that he knew thoroughly well 
the weak points of Italian opera. He writes :— 

‘* However, the story of an Italian opera is, and ever must be, 
matter of secondary import ; and except from the force of associa- 
tions, such as are attached to La Donna del Lago, will never greatly 
either attract or repel. The music is all in all; and the music of 
this opera bore up its defective companion.” 

And so, too, he speaks of Rossini’s Ricciardo e Zoraide, 
produced originally at Naples, as— 

‘* One of those frequent pieces in which the music had to con- 
tend with the evil influence of a plot equally improbable and 
uninteresting.” ‘ 

The third season ended again with a loss, and of over 
£9,000. 

(To be continued.) 








THE ORGAN WORKS OF J. S. BACH. 
EDITED BY W. T. BEST. 
(Continued from ~. 171.) 
VOLUME XI.*  (Continued.) 
No. 4, “ Nun danket alle Gott ” :— 


_ @ Ex. 216. 


rai = 
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This choral prelude is No. 43 (p. 34) of Peters, Vol. VIL, 
and is the seventh of the eighteen great preludes in the 
B.-G. Vol. XXV., Part II., p. 108. In Best only the 
G and F clefs are used, but in the B.-G. the C clef (alto) is 
employed for the middle stave. This has the advantage 
of keeping the two-part counterpoint accompaniment on 
one stave, and avoids excessive use of leger lines, besides 
affording valuable practice in reading from the C clef. 
The three texts under notice agree very closely. In the 
bar after the repeat (p. 783 in Best), the melody is pro- 
longed to within a quaver of the measure. In Peters the 
last beat is a rest, and in the B.-G. the note is a semi- 
breve, filling the measure. In the last bar of the same 
page, middle stave, the second cis marked natural, and 
so in the B.-G., but in Peters it is expressly marked sharp. 
Page 784, |. 3, b. 1, contains a crotchet in the top part, 
lengthening the ending of the phrase of the choral by a 
beat, but in the others that note does not appear. 
No. 5, ‘‘ Schmiicke dich, O liebe Seele ” :— 


Ex. 217. 

















In Peters, Vol. VII. this is No. 49, p. 50; and in the 
B.-G. No. 4 (p. 95) of the set named above. Both Peters 
and the B.-G. print the middle stave with the C (alto) clef. 
There is only one actual difference between the three 
texts, and that is in the bar after the repeat mark (p. 787). 
In Best the conclusion of the phrase is prolonged by a 
tied crotchet in the next bar, but the other editions diy 
pense with that note. In bar 7, 1. 2, p. 788, middle stave, 
the tied d@ is, in Best, queried natural, but there is no si 
in the other editions. Beyond these minute points the 
texts are in absolute agreement. 
No. 6, “ Allein Gott in der Héh’ sei Ehr” :— 








* Auzener’s Edition, No. 9,811. 
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As the greater choral preludes are given in the Peters 
edition in alphabetical order, we must go back to Vol. 
VI. for this, which is the eighth number in that volume, 
p.22. In the B.-G. it forms the thirteenth of the eighteen 
great preludes. The reader, turning to the volume of 
Peters just named, will find no fewer than nine arrange- 
ments of this choral. Again, in Peters and the B.-G. the 
C clef is printed for the middle stave, and occasionally 
used in alternation with the G clef for the top stave. There 
are more divergencies in the three editions of this prelude 
than in the previous ones. On p. 791, 1. 2, b. 5, top part, 
in Best, the last note of the second group is 4, in the others 
g. In bar 1, 1. 2, p. 792, there is a note missing in the 
7a part, which reads in Best as (a), andin the others 
as (6) :-— ; . 















































This extract will show how the C clef is in this instance 
rather awkwardly employed. In the next bar, pedal, the 
second note, ¢ na/ural,is omitted in Peters and the B.-G. 
Bar 2, 1. 3, same page, has, in Best, ¢ for the last note of 
each group, top part, but in the others d is the last note 
of the third group. ‘The cadenza solo passage at the end 
of p. 793 is marked adagio in Best, but that indication is 
placed a bar later in the other editions, where the har- 
mony is resumed. In this bar, the first on p. 794 of Best, 
there is a slight difference in the notation of the middle 
part, that in Best being as (a), in the B.-G. as (4) :— 


Ex, 220 
(a) -— ee 
ea eee 


In Peters the full number of semiquavers is given. A 
similar employment of the dotted crotchet will be found 
in the B.-G, copy, p. 129, 1. 3, b. 1, second voice ; and as 
this edition has the autograph for authority, it is possible 
that this may be the original reading. The last note, d, 
top part, line 1, p. 794, in Best is marked sharp; in the 
others natural. To the first note of the third group, 1. 2, 
b. 4, in the other editions is added a crotchet stem. The 
second group of semiquavers, p. 795, |. 1, b. 2, in Best, is 
incorrect : the four notes should be quavers to complete 
the rhythm. 





VOLUME XII.* 


a volume continues the issue of the choral preludes 
with— 
No. 7, “ Wir glauben all’ an einen Gott” :-— 


Ex, 221, 











* Augener’s Edition, No. 9,812. 





This is known as the “Giant” Fugue, and I remember 
reading somewhere that the name was applied to it from 
a fanciful resemblance of.the march of the quaver pass- 
ages in the pedal to the tread of a giant. The composi- 
tion forms part of the “ Clavieriibung” (exercises for the 
clavichord), and is No. 12 of the third part of that work, 
and will be found in the B.-G., Vol. III., p. 212. It is 
the sixtieth of the choral preludes in the Peters edition, 
Vol. VIL, p. 78. There is but one actual difference in 
the texts under notice. In Best, p. 798, last bar, top line, 
the reading is as (a), in Peters and the B.-G. as (4) :— 


Ex, 222. 


@ 
ore 
On the next page, |. 2, b. 4, top part, in Best and the 
B.-G. the first ¢ is natural; in Peters it is flat. It may 
be added that the key signature is omitted in Peters and 
the B.-G., doubtless according to the autograph and the 


practice of the time. STEPHEN S. STRATTON. 
(To be continued.) 
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STUDIES IN MODERN OPERA. 


A COURSE OF LECTURES DELIVERED IN THE PHILO- 
SOPHICAL INSTITUTION, EDINBURGH. 


By FRANKLIN PETERSON. 
(Continued from p. 175.) 


VIII.—THE NIBELUNGEN RING TRILOGY— 
THIRD DAY—‘ DIE GOTTERDAMMERUNG.” 


THE height of dramatic power is reached in this the third 
day of the Trilogy. With a skilful hand Wagner draws 
the lines of the story’s development closer until the 
elements which are to destroy each other are brought 
tozether, and the drama rushes swiftly to its tragic close. 
Indeed, it is only when we recognise anew Wagner’s 
wonderful genius for dramatic work, that we realise how 
far short of his own standard the previous sections have 
fallen. We have met with splendid examples of the 
composer’s power, also with several scenes of more than 
musical interest ; but if we except the short, sharp tragedy 
of Siegmund and Sieglinde in the Wadkiire, there has 
been little or nothing to excite a warm human sympathy, or 
even astrong interest. No attractive character has crossed 
the stage, no noble thought or heroic deed has stirred our 
heart or quickened our pulse ; the atmosphere has been 
one of hate, revenge, deceit, and wrong. It is not an 
imaginary grievance which lovers of the grand Nibelungen- 
Lied have laid at Wagner’s door. The eminently natural 
outlines of the old legend have been distorted, its noble 
proportions have been dwarfed, its marvellous directness 
has been blunted, its healthy and breezy atmosphere has 
been charged with foetid vapours, and its aim, intense in 
its singleness, has been exchanged for as inextricable a 
tangle of confusion as has ever been presented to a 
thoughtful student. Some of this confusion is doubtless 
due to causes to which I have already alluded; but a 
comparison of Wagner’s various sketches and explana- 
tions of the plot forces us to the conclusion that he was 
not careful enough in the final form of the dénouement to 
keep apart lines of development which were essentially 
divergent. The very title is proof of this, for “ Die 
Gétterdimmerung” (“‘The Dusk of the Gods”) is a new 
element which has been forced into a plot that neither 
explains nor justifies it. The gods make no appearance 
on the stage, nor do they interfere with the action (to 
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the great gain, it must be said, of the drama) ; nor is 
there any valid reason given why the “ Dusk of the 
Gods” should set in with Briinnhilde’s sacrifice. On the 
contrary, the one thing which alone, it was said, could 
avert the “Gétterdimmerung” was done. The Ring 
was returned to the safe keeping of the Rhine. (“The 
curse and the power of the Ring would vanish if it 
were returned to the water and so absorbed by the pure 
original element ” :— Der Nibelungen-Mythus.) 

At the risk of wearying my readers, I propose to enter 
a little more fully into this matter ; for it is no little thing 
to stand among the ranks of the Master’s warmest ad- 
mirers and yet feel constrained to raise so strong a 
protest against what so many enthusiasts declare his 
greatest work. 

The first complete sketch is a short article called “ Der 
Nibelungen-Mythus, als Entwurf zu einem Drama” *— 
written in 1848. In this Wagner lays down lines which 
he has followed so closely in the Trilogy that we need 
only notice points from which he departed. Thus, the 
race of Giants has a more important 7d/e assigned to it 
than in the Rheingold and Siegfried. These “ huge 
elemental beings,” with their undeveloped intelligence, 
are placed in a conscious opposition to Alberich and the 
Nibelungs, and it is with great concern that they see the 
growing power of the Dwarfrace. Wotan takes advantage 
of their fear and succeeds in entering into a contract with 
them to build the Walhalla. The Giants entrust the 
Ring, the price of their labour, to the keeping of a hor. 
rible Dragon, for its possession secures them power over 
the Nibelungs, which, however, they know not how to 
turn to the best account. 

The race of Gods is a new and apparently younger 
element, and the power of the Giants gradually fades 
before their growing glory. They order all the affairs of 
the world, and control the elements, and nothing can 
withstand their might. But their position is not so 
secure as it seems, because it has been gained through 
craft. Wotan would fain undo the wrong he wrought the 
Nibelungs, and so rob Alberich’s curses of their sting ; 
but this can only be done by “a free will, independent 
even of the Gods themselves, by one who is in a position 
to take the burden of guilt on his own shoulders and 
atone for it in his own person.” The Gods pin their 
faith upon the new race of men, whom they try by all means 
to raise as nearly as possible to their own standard of 
heroism. But for ages they have to bewail that the 
“right hero is not yet born, he in whom the strength of 
independence should attain also to the fullest conscious- 
ness (“ Bewusstsein”), so that he should be able of his own 
free will, and with the penalty of death itself before his 
eyes, to take the responsibility of his most daring deed 
upon himself (“Seine kiihnste That sein eigen zu nen- 
nen”). To the race of the Volsungs is the honour given 
of producing the long-desired Hero. Wotan enables 
Siegmund’s parents to escape from the reproach of a 
childless union, by giving them one of Holda’s apples to 
eat,t and Siegmund and Sieglinde, twin brother and 
sister, take their places in the drama, as explained in the 
Walkiire. Their son is Siegfried, “ Der durch Sieg, 
Friede bringen soll.” 

Mime still is called Reigen in this early sketch, and 
“ Nothung” has not yet been invented as a name for 
Siegfried’s famous sword, “Balmung.” Siegfried uses 
his sword first to exact the penalty from Hunding, who 
had slain his father. (It will be remembered that in the 





* Wagner's “‘ Gesammelte Schriften,” II., 156. 
+ 1 have been unable to identify this fruit in Grimm’s ‘Teutonic 
Mythology.” 





Walkiire Hunding was the first victim of Wotan’s fury 
after Siegmund’s death.) 

The Gibichungs are another race of heroes, who, like 
the Volsungs, are descended from the Gods. Gunther, 
the Gibichung chief, and his gentle sister Gudrun, are 
much influenced by Hagen, the son of Grimhild their 
mother, whom Alberich forced to his will. In no single 
instance has Wagner done more wrong to the Nibe- 
lungen-Lied than in substituting this lust-begotten son 
of the Gnome for one of the strongest, truest characters in 
all legend. Even his great sin, participation in Siegfried’s 
murder, was committed in the interests of his chief. In 
the fierce last days of the Nibelunge Not, he “rises in 
tragic greatness ; so helpful, so prompt and strong is he, 
and true to the death, though without hope. If sin can 
ever be pardoned, then that one act of his is pardonable ; 
by loyal faith, by free daring and heroic constancy, he 
has made amends for it. Well does he know what is 
coming ; yet he goes forth to meet it, and offers to Ruin 
his sullen welcome.” * 

In Briinnhilde’s lament, before she ascends Siegfried’s 
funeral-pyre, she exclaims-—“ Hear, then, ye glorious Gods, 
the wrong ye did has been atoned for. Thank him, the 
Hero, who took your guilt upon himself. He committed 
the fulfilment of his task to my hands; the bondage of 
the Nibelungs is broken, the Ring shall no longer bind 
them. Nor shall Alberich receive it ; he shall not have 
the power to enslave you, but he shall be free as ye are. 
To you wise daughters of the Rhine commit I the Ring 
The fire which consumes me shall purify the treasure. 
Guard it well—the Rheingold which was torn from you 
to impose bondage and work evil. Thou alone, All- 
father, thou All-glorious shalt rule, and that thy power 
may last for ever I bring thee this Hero. Receive him to 
thyself, for he is worthy of it””—and, as the curtain falls 
on the imaginary drama, we see Briinnhilde on horse- 
back, armed as. a Walkiire, conducting Siegfried to 
Walhalla. 

It will be seen that there is no thought here of the 
threatened “Gotterdimmerung.” On the contrary, the 
Gods seem to have gained a new lease of power, 
although Briinnhilde implies that Siegfried is mightier 
still than they. It is hard to apprehend the importance 
of Siegfried’s “ independence,” “ consciousness,” or “ ac- 
ceptance of responsibility,” and -still harder to see how 
any deed of his, however brave, could atone for the sin of 
the Gods. 

After having thus outlined his myth, Wagner proceeded 
to the execution of the only part of the task he proposed 
at first to carry out, namely, Siegfried’s death ; and the 
poem “Siegfried’s Tod,” written in 1848, published in 
1863, is in all important details identical with its later 
form “ Die Gétterdimmerung.” In the earlier poem the 
main facts which precede the arrival of Siegfried among 
the Gibichungs are set forth in two introductory scenes. 
In the first, the three Norns, the Fates of Northern 
Mythology, tell of the Nibelungs, the Gods, the Giants, 
the Dragon and Treasure, Siegfried and Briinnhilde, but 
it is to be feared that the scraps of information which 
they toss from one to the other would convey little 
meaning to the ears of any to whom they were news. 
The second scene is the beautiful duet between Siegfried 
and Briinnhilde, “Zu neuen Thaten,” and is identical in 
the two poems. Briinnhilde still finds perfect happiness 
in her new-found treasure of human love, but Siegfried’s 
restless spirit is thirsting for more adventures. Briinn- 
hilde, as a woman, has a new motive given her, tender 
and caressing as love itself, 





* Carlyle’s “‘ Nibelungen-Lied,” Miscellaneous Essays, Vol. III, 
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while Siegfried’s joyous horn-call, so. redolent of youth— 


Miassig bewegt. 








is transformed into a phrase which breathes the very 
essence of independent manhood :— 


Marcato. 











The Hero puts the Ring on Briinnhilde’s finger in token 
of his unfaltering devotion, and she bestows on him her 
- horse, Grane, and her shield. “Siegfried’s Journey to 
the Rhine,” which closes the introduction, is a master- 
piece of descriptive music, and full of the deepest meaning 
to those who recognise the motives which are so cleverly 


woven into the web. 
(To be continued.) 








Tue PIANOFORTE TEACHER: 


A Collection of Articles intended for Educational Purposes, 


CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 
PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TO THEIR PERFORMANCE. 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &c. 
(Continued from p~. 177.) 


PIANOFORTE DUETS. 
STEP II. 


D Ourvitle, Léon. Potpourris. 
No. 1. Auber. Masaniello. 
2. Bellini. Sonnambula. 
3. Mozart. Don Giovanni. 
4. Verdi. Trovatore. 
An agreeable pastime, acquainting the pupil with the 
best airs of these celebrated operas. 
Gurltitt, C. Twelve progressive sonatinas. 
No. 8. Schmitt, J. In G3; moderato, andantino, rondo. 
Very pleasing and popular. 
» 9 Gurlitt,C. In A minor. Allegretto scherzando, 
vivace. Brilliant and in its way effective. 
,, 10. Enckhausen, H. Inc. Moderato, rondo. Solidly 
constructed and pleasing. 


” 
” 


No. 11. Guritt,C. In F. Con moto, adagio, allegretto 
scherzando, Offers a good deal of variety. 

» 12. Mozart, W. A. In G. Allegro con spirito, 
allegretto. Most excellent music, natural and 
melodious. 

Hleale, H. Six characteristic pieces :— 


No. 1. Minuet in E minor. 
2. Gavotte in D minor. 
3. Waltz in F. 
4. Scherzo in c. 
5. March in c. 
6. Polonaise in D minor. 

These six pieces may be recommended for their 
natural expression and melodious contents. 

Gurlitt, C. Parade march in G. Very pleasing and 
popular. 

Percival, Frank. “ Sunbeams,” Popular Melodies. 

No. 1. Strauss. “Blue Danube,” Waltz (c). 
. Himmel. “Sweetest Rose” (C). 
. Donizett:. “Com’e gentil” (Don Pasquale) (F). 
. Irish Melody. ‘“ Harp that once,” etc. (F). 
. Cottrau. “Santa Lucia” (C). 
. “ Bonnie Dundee.” Scotch Melody (G). 
. Reissiger. Weber’s “ Last Waltz” (Cc). 
. Trekell. “Le Bal de la Cour” (C). 

For Nos. 7, 8, 9 and 11 see Step iii. The whole collec- 
tion will be found amusing and also instructive. 

Reinecke, Carl. Op. 54. 12 Pianoforte Duets within 
the compass of 5 notes in one position of the hand, 
especially composed for the training of the feeling of 
time and expression. Books I. and II. :— 

Book I. “ Liedchen,” in c. 
“ Morning Prayer,” in F. 
* Romance,” in F, 
“March,” inc. , 
* Romance,” in G. 
“Walzer,” in F. 
“ Polonaise,” in G. 
“ Roundelay,” in c, 
“ Mazurka,” in G. 
“ Cradle Song,” in A flat. 
* Alla Siciliana,” in D min. 
“ Tarantella,” in A min. 

These pieces, written by an experienced musician of 
refined taste, will not only prove highly useful, but also 
entertaining and stimulating. 

Reinecke, Cari. Op. 122. 

No. 1. “Greeting,” in D. 
. “Liedchen,” in c. (Also for Step i.) 
. “To the Guitar,” in D. 
. “Savoyarde,” in A min. 
. “ Variations” (3) on the scale of C major. 
. “ Rustic Dance,” in G. 
. “A Round upon the Water,” in E min. 
. “ Gavotte,” in G min. 
. “Miniature Sonata,” in c. (Four short move- 

ments). 
», 10. “ Arlequin,” in Cc, 

Most carefully written, they offer by their great variety 
favourable material for study and amusement. 

“CONCORDIA.” Collection of Standard Pieces. 

Handel. Bourrée from the 7th Organ Concerto (B flat). 
Firm, precise and vigorous. 

Handel, Allegro from the “ Water Music,” in F. 

Handel. Aria from the “Fire Music,” in G. 
and popular. 

Handel. Allegro from the “2nd Organ Concerto,” in 


Book II. 


10 light Duets. 


Oo ON OM LW N 


Bright 





B flat. Excellent in expression and frankness. 
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Bach, Seb. “ Pastorale,” in F. A lovely movement. 

Bach, Seb. Andante, in F. A useful study for playing 
in correct time. 

Haydn, J. “March,” for wind instruments, in C. 
Cheerful and Bright. 

Haydn, J. “March,” for wind instruments, in E flat. 
Firm and vigorous in expression. ‘ 

Haydn, J. Minuet from the “Emperor’s Quartet,” in 
c. Highly to be recommended. 

Weber, C. M. von. Rondo, in c. Charming and full 
of melody. 

Weber, C. M. von. “Sonatina,” inc. A very popular 
and engaging piece. 

Mendelssohn-Bartholdy, F. Fragment and Dance of 
Clowns from A Midsummer Night’s Dream. B fiat. 
Full of humour and wit, 

Schumann, Rob. “Slumber Song,” in E flat. A well- 
known and widely accredited movement. 

Schumann, Rob, “ Ring-Dance,” inG. Written in a 
popular style. 

Schumann, Rob. “Birthday March,” in c. Most 
appropriate and effective. For the other numbers (43 in 
all) see Step iii. The “Primo” part is easier than the 
“ Secondo.” 


Reinecke, Carl. Op.46. “ Nutcrackers and the Mouse- 
King. No. 5, Barcarole, in A. Very pleasing and melo- 
dious. No.7, “ Beat the March, trusty Squire Drummer,” 
in G. A humorous and fiery march movement. For 
the other numbers, see Step iii. 

Weber, C. M. von. Six Easy Pieces. 

No. 1. “Sonatina,” in Cc. 
. “Romanza,” in F. 
. “ Minuetto,” in B flat. 
. “Andante con Variazioni,” in G. 
. “ March,” in Cc. 
» 6. “Rondo,” in c, 

Weber’s easy pieces have obtained such wide and 
general popularity, that this is the best guarantee for 
their merit and usefulness. 

Stirling, E. “God Save the Queen,” inc. This air 
may be also used in Step i. 

Stern, L. “Slap Bang,” Polka, in G. Very bright and 
popular. 

Spindler. Dance Themes. 

No. 1. “ Feodora,” Polonaise, in C. 
. “Anna Liserl,” Tyrolienne, in G. 
. “Olga,” Polka, in c. 
. “Kathinka,” Mazurka, in G. 
. “Amalia,” Waltz, in c. 
» 6. “ Melanie,” Galop, in c. 

Very amusing and good for rhythmical purposes. 

Sddermann. Swedish “ Wedding March,” in F. Ar- 
ranged by E. W. Ritter. If the pupil of Step ii. has very 
small hands, it might be given in Step iii. 

Schumann, Rob. 12 Piano Duets for players of all 
ages. Op, 85. No. 6, “ Mourning,” in F. Very beautiful 
and full of feeling. 

Schumann, Rob. No. 12, “ Evening Song,” in D flat. 
One of Schumann’s finest inspirations. 

Wurm, Marie. Op. 24. 4 Pianoforte Duets. 


No. 4, 
“ Lullaby,” inc. May be well recommended. 


STEP III. 


* 
Hermann, F. “The Favorites.” Short Piano Duets. 
No. 5. Rondo, from Mozart’s Quintet, in D. An 
effective arrangement of a beautiful, spirited movement. 
No. 6. “Bridal Song,” from Wagner’s Lohengrin, in 
B flat. A welcome and beautiful melody. 





No. 7. “ Were I a Bird ” (vocal duet), by Schumann, in 
E minor. Is sure to prove a universal favourite. 

No. 8. Allegretto Scherzando (from Beethoven’s 8th 
Symphony) in B flat. The delicious originality of this 
well-known movement is universally recognised. 

No. 9. “ Wanderer’s Evening Song” (vocal duet), by 
Rubinstein, in D. A fascinating melody full of interest 
and charm. 

No. 10. “Sailor’s Song,” from Wagner’s Flying 
Dutchman, inc. Full of power, energy, and originality. 

No. 11. “Menuet” (canon), by Haydn, in D minor. 
One of the most celebrated achievements of art and 
science. ; 

No. 12. “ March,” from Wagner’s Zannhiiuser, in D. 
A universally popular piece. : 

No. 13. “Rondo alla Turca,” by Mozart, in A minor. 
Full of spirit, cheerfulness, and rich substance. ‘ 

No. 14. “ Vivat Bacchus,” from Mozart’s “ Seraglio,” 
inc. Exhilarating and inspiring. 

No. 15. “Andante,” from Beethoven’s - “ Kreutzer 
Sonata,” in F. One of the most beautiful melodies in 
existence. 

No. 16. “ Sword Dance,” by Spohr: (Jessonda) in D. 
Requires a firm and energetic expression. 

No. 17. “German Dances,” by Schubert. A regular 
stream of melody. 

No. 18. “Finale,” from Weber’s Zuryanthe, in D. 
Bright and beautiful. 

No. 19. Fragment and Dance, from Mendelssohn’s 
Midsummer Night’s Dream, in B flat and G minor. The 
characteristic beauty of these pieces is well known. 

No. 20. “Entreating Child” and “Quite Happy,” by 
Schumann, in D. Two of the most fascinating numbers 
from Schumann’s Album. 

No. 21. “Elsa’s Bridal Procession,” from Wagner’s 
Lohengrin, in A flat. A broad and rich melody. 

No. 22, Allegretto, by Niels W. Gade, in a. Ex- 
ceedingly charming. 

No. 23. “‘Evening Prayer,” by C. Reinecke, in F. 
Solemn and expressive. 

No. 24. “Serenade,” by F. Hermann, in D. 
melodious. 

No. 25. Andante, from Haydn’s ‘‘ Surprise” Sym- 
phony inc. Very insinuating and popular. 

Lee, Maurice. “ Gavotte de Louis XV.” Op. 54, in 
F. Very popular. “Turkish War March,” in F. Spirited 
and full of force. 

Kremser, E. “ Urrésistible,” Polka Frangaise, in, B 
flat. Pleasantly animated and well rhythmicized. 

Kuhe,W. “Bacchanale,” in G. Possesses a fres 
expression. Op. 92, “ Marche de la Victoire,” in E flat. 
The piece sounds better as a solo, for the arrangement is 
not practically written. “ Brindisi,” from Donizetti’s 
Lucrezia Borgia. An effective transcription. 

Horsley, C. E. “ David’s March,” inc. In a certain 
sense solemn and dignified, although strongly influenced 
by Mendelssohn. 

Clark, Scotson. Marches :— 

“ Belgian,” in G. 

‘“‘ Chinese,” in A flat. 
“English ” (Anglaise), in Cc. 
“ Dutch” ( Hollandaise), in D.| 

These marches can only in a certain degree be called 
national marches, but they fulfil their purpose as effective 
and brilliant pieces. By the same composer are : — 

“ Marche des Jacobins,” F minor. 

‘* Marche des Girondins,” in A. 

“Commemoration March,” in Cc. 

“ Marche Militaire,” in E flat. 

“ Midnight March,” in EB. 


Very 


“ Turkish,” in c. 

“ H 9 ¢ . 
Russian,” in Cc. 

“ Roman,” in F. 
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“ Procession March,” in C. 

“ Pilgrims’ March,” in D. 

“Inauguration March,” in C. 

“Festal March,” in C. 

“Vienna March,” in E flat. 

They are well adapted for the beginning and ending of 
family concerts, and suitable as rhythmical studies. 

Dorn, F-douard, Operatic Transcriptions :— 

Rossini, Barbiere and Donna del Lago. 
Donizetti, ?Elisire d Amore and Don Pasquale. 
Verdi, Ernani and Un ballo in Maschera. 
Weber, Euryanthe. 

Auber, Domino noir. 

Mozart, Don Giovanni. 

In these transcriptions, which are all of the same diffi- 
culty, the most celebrated and popular airs of the operas 
are introduced, and variations are added: to make them 
more brilliant. - 

Dorn, Edouard, “ Sunbeam” Galop, in E flat. Brilliant 

and full of animation. 
‘““Spring Blossoms ” (Mazurka), in B flat. Effective. 
“ Galopade d’Amazone,” in E flat. Very animated. 
* —_ du Bivouac,” March, in E flat. Bright and 
jovial. 
“ Grande Marche Impériale,” in c.’ Well rhythmicized. 
Clark, Scotson, “ Offertoire,” in F, “ Offertoire en forme 
dune Marche,” in D. 
“ Offertoire,” in G. May be recommended. 

Lefébure-Weély, “ Les Cleches du Monastére,” in DP flat. 
A universally popular piece. 

Lindpaininer, P. Overture to Joko. 

(To be continued.) 


Full of variety. 








LETTER FROM LEIPZIG. 


AN excellent Mendelssohn concert was recently given here by 
the Musaget Verein. The ‘‘ Fingal’s Cave” Overture was one of 
the orchestral items rendered. Speaking of this work, the 
reporter of a Leipzig paper, who is also editor of a well-known 
musical journal, expressed the opinion ‘‘that ‘The Hebrides’ 
Overture ought rather to have been chosen, as it exhibits 
Mendelssohn's skill in the musical delineation of nature so much 
more worthily than the overture, ‘Fingal’s Cave.’” Alas, poor 
critic! ‘‘The Hebrides” and ‘‘Fingal’s Cave” are merely 
two different names for one and the same work. Such crass 
ignorance on the part of a critic attached to a respectable paper 
is unpardonable. It reminds us of another instance, where a 
writer, generally supposed to know his business, informed the 
public, after a performance of Bach’s St. Matthew Passion, that 
**the chorale, ‘O Lamb of God,’ after the first chorus, had 
been omitted.” On the programme the words of the chorale 
appeared a/fer the chorus, but in actual performance the chorale 
forms part and parcel of the opening double-chorus ; so that the 
writer’s remark gave unmistakable proof of his ignorance and 
resumption. Too often, even in musical Germany, the pro- 
ession of musical knowledge is mistaken for the possession of 
it. But sooner or later, as in the instances cited above, the 
long ears protrude, 

At the concert of the Pauliner male-voice Choir, conducted 
by Professor Kretzschmar, a first-rate programme was put 
forward ; and there was scarcely any fault to be found with its 
rendition. Many of our choral societies arrange their pro- 
grammes to consist solely of novelties, without much regard to 
the artistic merit of the pieces. produced; but the Pauliner 
Society chooses a more excellent way. Its programmes, as at the 
concert under notice, generally contain a fair proportion of high- 
class novelties, while the bulk of the pieces are works of standard 
merit. The principal novelties at this concert were Max Bruch’s 
‘*Leonidas” and Gernsheim’s ‘‘Phébus Apollo.” The first- 
named had already been heard at the summer concert of the 
Lehrer Gesang-Verein ; and we must say of it that we do not 
think it is at all likely to equal, much less surpass, his ‘* Frithjof” 


in popular favour. There is plenty of learning to admire in 
‘¢ Leonidas,” but one cannot shake off the impression that one 
has heard it all before, or something very like it, in previous 
works by the same composer. Max Bruch has very industriously 
cultivated his penchant for the antique—for the musical illus- 
tration of classical lore ; but we think he would do well to break 
fresh ground. He has already given us “ Achilles,” “ Salamis,” 
‘* Odysseus,” and ‘* Roman Song of Triumph ”—all of which bear 
a strong family likeness. It is not good for any composer to be 
harping continually on one string. Gernsheim’s ‘* Phoébus 
Apollo” is a highly wrought and multicoloured work ; but it 
suffers from over-elaboration, so that we prefer the setting of 
the same poem by Dietrich. At the same concert were heard 
Reinecke’s ‘* Canon,” ‘‘ Auf der Wacht,”’ and ‘* Held Samson,” 
the last-named being encored. The programme also contained 
three Volkslieder by Silcher, and B cn by Schumann, 
Langer, and Veit. Schubert’s “ Nachtgesang im Walde,” 
with its lovely horn accompaniment, was another attractive 
feature of the scheme. If any fault could be found with the 
concert, it would be its inordinate length. The orchestral 
numbers of the concert were Reinecke’s overture to Calderon’s 
Dame Kobold and a quaintly charming old dance measure by 
Rameau. 

Another concert worthy of mention was that given by the 
Zoéllnerbund, and at which choral works by Hauptmann, 
Rheinberger, F. Lachner, and C. M. von Weber were the chief 
atiractions. A novelty by Oberreich, entitled ‘‘ Deutschland’s 
Stolz,” deserves favourable mention, but the remainder of the 
programme was of the humdrum Liedertafel pattern. More- 
over, the orchestral pieces were not well chosen : Liszt's Second 
Rhapsody and Weber’s ‘‘ Invitation to the Waltz” are two of 
the most hackneyed pieces we know, and concert-givers would 
do well to allow them a little rest. The singing of the Zéllner- 
bund was on the whole satisfactory. 

Those who know Leipzig will hear with regret that the Old 
Gewandhaus is to be pulled down to make room for a palace. 
Art-lovers have strongly protested, and a numerously and 
influentially signed petition was laid before the Corporation 
asking that a building which had been sacred to classical music 
from Mozart’s day to our own might be preserved, for the sake 
of its old and precious associations. However, our local rulers 
have rejected the petition, and the place of the Old Gewandhaus 
will soon know it no more! The greatest artists of the world, 
from Mozart to Wagner—composers, conductors, singers, and 
players, had all appeared at the Old Gewandhaus, and its 
acoustic qualities were unsurpassed. At the last operatic 
performance of the Gewandhaus students, conducted by Herr 
Capellmeister Sitt, Fraulein Herzberg and Herr Borner chiefly 
distinguished themselves. The programme consisted of an act 
each from Mignon, Der Postilion von Lonjumeau, and Figaro, 
with a shorter. excerpt from Der Freischiitz. 

Mr. Ernest Hutcheson, of Melbourne, Australia, formerly a 
student at the Gewandhaus, paid us a flying visit during the 
‘*dog days.” He gave a pianoforte recital with a programme 
exacting alike for hearers and performer. He has considerably 
enlarged the range of his technical attainments, but (as so often 
happens) in proportion as his éechnigue has improved his taste 
has declined. 

The summer concert of the Lehrer-Gesang-Verein was chiefly 
remarkable for the brilliant pianoforte-playing of Herr Willy 
Rehberg, who made great effect with a showy concert-piece for 
piano and orchestra by C. Chaminade. From the incessant use 
made of motives by Wagner and the noisy instrumentation one 
might easily have guessed that this composition was the work of 
a lady. The free use of cymbals and triangle will not com- 
pensate for the lack of “true inwardness.” Herr Willy Rehberg 
also played charmingly pieces by Liszt, Dubois, and Xaver 
Scharwenka. 








OUR MUSIC PAGES. 


THE “ Pastorale,” by Edmondstoune Duncan, which forms 
the subject of “our music pages ” this month, is No. 3 
of “six church pieces for the organ ”’ (“ Cecilia,” vol. 49). 





These pieces are distinguished for their refined style and 
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by the easy flow of melody and harmony. The collection 
of organ music, edited by W. T. Best, entitled “ Cecilia,” 
numbering at present fifty volumes, is an extensive and 
varied library by celebrated organ composers, ancient 
and modern. 








Rebiews of Hew Music and Hew 
Gnvitions., 


—+— 

The “ Scotch” Symphony. By MENDELSSOHN. Op. 56. 
Arranged as pianoforte solo by MAX PAUER. (Edi- 
tion No. 6,231; net, Is.) London: Augener & Co. 

MENDELSSOHN’S great work is here presented to us in 

the useful guise of a pianoforte solo. Mr. Max Pauer’s 

name as arranger is sufficient guarantee that the work is 
thoroughly done, and the music-loving public certainly 
owe Messrs. Augener & Co. a debt of gratitude for the 
excellent editions, both for pianoforte solo and duet, of 
the orchestral works of many of the great masters, which 

they are giving forth in such quick succession. That a 

long-felt want is being supplied cannot be doubted for a 

moment, and only the large demand for them can account 

for the very low price at which such excellently got up 
editions can be issued. 


Miniatures. Par PERCY 


Trois morceaux pour piano. 
PITT. Op. 11. 1. Gavotte et Musette. 2. Lointain 
Passé. 3. Scherzino. London: Augener & Co, 

WE note in these pieces a decided iiprovement on this 

young composer’s previous efforts. There is more self- 

restraint and less striving after novel effects, with the 

result that a much healthier tone pervades his Opus 11. 

We ourselves are more favourably impressed with the 

Gavotte and Musette ; but each little piece is worthy of 

the attention of amateurs, who will find some good ideas 

here, often happily expressed. 


Morceaux pour Piano. Par ANTON STRELEZKI. No. 
74. Etude Mélodique. No. 75. Valse Mélanco- 
lique. London : Augener & Co. 

THESE two morceaux de salon are very acceptable addi- 
tions to the stock of this prolific composer’s writings. 
There are suggestions of Chopin about each, — 
the valse, but there is no slavish imitation, and by taking 
Chopin as his model the quality and form of Strelezki’s 
work is improving. The Etude Mélancolique gives a 
clearly defined melody in G flat major, with left-hand 
arpeggio accompaniment throughout. It will be found 
graceful, interesting, and pleasant to play. The same may 
be said of the valse, in E flat major, where no little in- 
genuity of construction is apparent. We can cordially 
recommend these pieces. 


Blumensprache (Language of flowers). Gavotte for the 
pianoforte. By THEODOR HIRSCH. London: 
Augener & Co. 

THIS is another very easy tuneful piece like the one we 

noticed last month (“The Gipsy Boy”) by the same 

composer. It suits alike the taste and ability of beginners, 
and gives evidence that the composer perfectly under- 
stands the class of music mostly preferred by the young. 

As a useful school piece it will speedily become popular. 


Pensée Mélodique pour Piano. Par GEORGE BRITTAINE 
Mart. London: Augener & Co. . 
THIS remarkably well-written salon piece is as effective 
as it is melodious. One is apt to expect from its title a 
short trifle, whereas this occupies six pages. It is a most 
acceptable addition to the long list of morceaux for the 





pianoforte, and one which shows the author to be a 
pianist and a sound musician as well. 


Bunte Blatter (Leaves of varied hues). Kleine Tonstiicke 
fir das Klavier (vierhindig). Von CORNELIUS 
GURLITT. (Edition No. 6,926a-c; each net, Is.) 
London : Augener & Co. 

THIS set of twelve pieces for pianoforte duet is of the 

most varied character, and is well calculated to raise the 

liveliest interest in the mind of the young performer. In 

Book I. we find a Husarenmarsch, Gavotte, Trauer- 

marsch,and Humoreske; in Book I1., Menuetto, Idylle, 

Burlesca, and Capriccio. Book III. contains an /nter- 

mezzo, Barcarole, Triumph-marsch, and Valse brillante, 

all worthy of the familiar name of Gurlitt. Like his many 
other compositions they are extremely melodious, easy 
of performance, and pleasing to both players and listeners. 

In this cheap edition we anticipate for the Bunte Blitter 

a wide popularity, such as is undoubtedly merited by the 

works of Gurlitt. 

Vortragsstudien. Eine Sammlung hervorragender und 
beliebter Tonstiicke alter Meister fiir Violine mit 
Begleitung des Pianoforte bearbeitet. Von GUSTAV 
JENSEN. No. 18. J. M. Leclair. Andante, Gavotta 
e Minuetto. London: Augener & Co. 

THE latest edition to this excellent series of classical 

pieces for violin, with pianoforte accompaniment tran- 

scribed by Gustav Jensen from the figured bass, is an 

Andante in E major, a Gavotfa in E minor, and a 

Menuetto in © major by Jean Marie Lecfair (born 1697, 

in Lyons, and murdered in Paris, 1764). A few of this 

composer’s works are well known to the frequenters of the 

Monday and Saturday Popular Concerts, and we trust that 

Mr. Jensen will include in this admirable edition as 

many more examples of this writer’s genius as he may 

deem worthy the task of transcription. 


6 Sonate da Camera a tre (due violini e violone, o cem- 
balo). Arcangelo Corelli, Opera 1V. With piano- 
forte accompaniment worked out from the figured 
bass of the author, and with all necessary indications 
for the mode of executing, for bowing and fingering. 
By GUSTAV JENSEN. For two violins and pianoforte 
(Edition No. 5,302; net, 2s. 6d.). For two violins 
and violoncello (Edition No. 5,303; net, 1s. 6d.). 
For two violins, violoncello, and pianoforte (Edition 
No. 7,171; net, 3s.). London: Augener & Co. 

WE presume that the 48 Sonatas, Op. 1 to 4, for two 

violins and bass, are sufficiently well known to the 

musical public to render any remarks of ours, either with 
regard to the composer or-his works, superfluous. We 

may, however, just remind our readers that Corelli (1653- 

1713) was one of the first great masters of the violin and 

classical composer for this instrument, and may be con- 

sidered as the founder of the art of modern violin-playing. 

He was a pupil of G. B. Bassani. In the present edition 

of 6 Sonate da camera, Op. 4, a pianoforte part has been 

skilfully worked out from the old-fashioned figured bass, 
so that these masterpieces may be effectively rendered 
with either of the three combinations mentioned above. 

For purposes of instruction the Jensen edition will 

especially commend itself. 


Select Songs from the oratorios and operas of G. F. 
Handel, Edited by H. HEALE. No. 26. “ O sleep, 


why dost thou leave me?” 
London: Augener & Co. 
ON this occasion we have an excerpt from the opera 
Semele, in the shape of an air for soprano, with the above 
title. There is nothing to distinguish it from the great 


Air from Semele. 
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mass of Handel’s solo work, the air being very like many 
other of his melodies and constructed upon similar lines. 
It is in E major, and is of moderate compass. 


Classical violoncello music, by celebrated masters of 
the 17th and 18th centuries, arranged for violon- 
cello, with pianoforte accompaniment. By CARL 
SCHROEDER. Benedetto Marcello. 2 Sonatas, G 
minor and F major. (Edition No. 5,503; net, Is.) 
London: Augener & Co. 

THE present series of compositions for violoncello by 
celebrated classical masters promises to be one of interest 
p every ‘cellist, and especially to the teacher, who will 
have at hand a selection of sonatas, etc., well printed and 
edited, which will considerably lighten his task. The 
first two books brought us sonatas by Bach arid Breval ; 
the third, which appears this month, contains two sonatas 
by the gifted poet and musician Benedetto Marcello 
(1686-1739). Amongst his works, which include con- 
certos, piano sonatas, cantatas, oratorios, etc., his com- 
position of the Italian paraphrases of the first fifty Psalms, 
by Giustiniani, entitled Estvo foetico-armonico, is con- 
sidered to be the finest. The works of such representative 
composers as Marcello claim the attention of amateurs 
and all students. —_—_—— 


O Wind of Dawn (Hochstes Leben). Song by ANTON 
STRELEZKI. London: Augener & Co. 

THE impassioned lines by Emmanuel Geibel are now set 
to music by A. Strelezki in a fashion which meets with 
our fullest appreciation. As is usual in the writings of 
this composer, the melody and harmony flow easily ; in 
this case the music is emotional and pathetic. The com- 
pass for the voice is an octave and a minor third, from 
D sharp to F sharp, and the song is suited either for male 
or female voices. The words are given in English and 
the original German. 1 ———— 


Six two-part Choruses for female voices, with pianoforte 
accompaniment. By HERBERT F. SHARPE. Op, 63. 
No. 3, “ To Spring.” (Edition No. 4,127¢ ; net, 6d.) 
No. 4, “Then came the jolly Sommer.” (Edition 
No. 4,127; net, 4d.) London: Augener & Co. 
BorTH these Part-Songs are very good of their kind. The 
music in each case is fresh and sparkling and goes with a 
capital swing, the accompaniments (especially that of the 
first-named part-song) being particularly good and appro- 
priate. The voices employed are soprano and contralto, 
the lower part being just as melodious and interesting to 
sing as the higher. This is as it should be, but it is a 
feat which part-song writers do not always accomplish. 


Operatic Choruses. Arranged for female voices, with 
pianoforte accompaniment, and adapted to English 
words. By H. HEALE. Three choruses from 
Méhul’s Joseph. “Praise the Lord.” (Edition No. 
4,177; net, 4d.) “ Morning Prayer.” (Edition No. 
4,178; net, 3d.) “Chorus of Maidens.” (Edition 
No. 4,179 ; net, 6d.) London: Augener & Co, 

MEHUL’s Opera, Joseph, is a highly meritorious work, 


full of music which would appeal directly to unbiassed | P' 


amateurs in this country, where sacred music, or at least 
music illustrating Biblical subjects, is thought so much of, 
so long as it is in oratorio form. Unfortunately, however, 
prejudice is still strongly against our stage being used for 
representations of such subjects, and, therefore, the time 
is still far distant when this work will be heard, as written, 
in England. Our editor has given us three choruses 
which may be taken as thoroughly representative music, 
in which simplicity, clearness of style, and an easy flow 
of melody are noteworthy characteristics. 





Each number | 


has been —geny for first and second soprano ‘and con- 
tralto, with all due consideration for the compass of the 
voices. 








@peras and Conrerts. 


—o—— 

SIR ARTHUR SULLIVAN’S NEW OPERA. 
ALTHOUGH M. Messager’s comic opera Mirette has had con- 
siderable success at the Savoy Theatre, Mr. D’Oyly Carte’s 
patrons are eagerly looking forward for Sir Arthur Sullivan’s 
new opera, he composer has been staying at his country 
residence, Walton-on-Thames, but has not indulged in much 
holiday-making, being anxious to complete the opera work for 
which Mr. Burnand is writing the libretto. It will be 
remembered that Messrs. Sullivan and Burnand were associated 
nearly thirty years ago, and we believe the new Savoy opera 
will to a certain extent be a revival of their earlier style, which 
can hardly fail to be welcome. The last performance of Mirette, 
for the present, has taken place, and if Sir Arthur Sullivan can 
complete his score in time, that will be the next novelty early in 
September. Should there be any delay, Mr. D’Oyly Carte will 

revive one of the former Savoy successes for a brief period. 





OPERA AT THE LYCEUM. 


OPERA at the famous home of the classic drama will be a 
novelty. Zhe Queen of Brilliants, by M. Jakobowski, will 
have an English libretto by Mr. Brandon Thomas, It is ready, 
and in fact the work is put in rehearsal, and is announced for 
production on Saturday, September 8th. The company 
engaged for Messrs. Abbey and Gran will include Miss 
Lilian Russell as the heroine, Messrs. Arthur Williams, 
W. H. Denny from the Savoy, John Le Hay, Avon Saxon, Fred 
Wright, Compton Coutts, and Miss Lizzie Ruggles. The 
American artists, on their way here by the steamer Aurvania, 
are Miss Annie Meyers, Miss Laura Joyce, Mr. Westford, and 
Mr. Herbert Wilke. The conductor, Mr. Steindorf, also comes 
by the same vessel. Mr. John D’Auban is busy superintending 
the dances. The scenery, by Messrs. Hawes Craven and 
Hacker, will be exceptionally brilliant. The opera has a history, 
having originally been produced in Vienna, where it was very 
successful, and was afterwards performed in Prague. Mr. 
Brandon Thomas will completely transform the German 
libretto, and make Zhe Queen of Brilliants a comic opera of the 
most modern type. Of course, as much depends upon the 
humorous incidents and stage business as upon the music. 
The artists engaged indicate the kind of piece. The music 
will be increased by some new songs, etc., Mr. Jakobowski has 
composed for the English version, which is likely to be very 
successful at the Lyceum Theatre. Miss Lilian Russell has 
been heard before in London, and the part of the heroine is 
especially written by the author and composer to suit her 
capabilities ; it is likely, therefore, that Zhe Queen of Brilliants 
may attract good audiences to the Lyceum. The season 
cannot be a long one, as Mr. Irving in his farewell speech 
referred to the production of important dramatic novelties at 
Christmas. 





MR. GILBERT’S NEW OPERA. 


IT will be strange to see Mr. W. S. Gilbert and Sir Arthur 
Sullivan in the position of rivals. Mr. Gilbert’s new opera will 
robably be produced at about the same time as that of Sir 
Arthur at the Savoy. Mr. Gilbert’s will be quite in his ‘‘topsy- 
turvy ” vein, and will have a touch of burlesque. The scene is 
Elsinore, and the author intends to work upon the same lines as 
in his extremely funny travesty of Ham/et, which was recently 
represented at a day performance with remarkable success. 
The title is not yet decided upon ; but that is Mr. Gilbert’s usual 
way. Very few knew of the title of Ruddigore until the curtain 
rose and the play-bills were in their hands. The composer who 
will set Mr. Gilbert’s libretto is Mr. Osmond Carr, whose music 
to Foan of Arc was greatly appreciated. The opera is to be pro- 
duced at Mr. Daly’s Theatre, Leicester Square. 
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6 CHURCH PIECES 


for the Organ 
by 
Edmondstoune Duncan. 
Augener’s Edition N° 5849. 
N° 3. PASTORALE. 


Moderato. 
































Manuale. 




















Pedale. 
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MISCELLANEOUS MUSICAL ITEMS. 


HUDDERSFIELD, one of our greatest manufacturing centres, 
intends to patronise music extensively this autumn. Dr. Richter, 
Sir Charles Hallé, and Mr. Henschel will give important orchestral 
concerts at Huddersfield, and there will be pianoforte recitals 
and vocal concerts introducing eminent artists who have not 
before appeared in the town. Miss Evangeline Florence 
has made a most favourable impression in this country, which 
she will leave for a short time after the Hereford Festival. Miss 
Evangeline Florence sails for New York to be married, but will 
return and continue her professional engagements in England. 
Several of our cultured managers have taken up the idea of 
commissioning composers to write incidental music for forth- 
coming plays. Mr. Henry Irving and Mr. Tree set an example 
worthy of being generally adopted ; the wretched music which 
used to be performed at our theatres was a disgrace to them, but 
the compositions of Sir Arthur Sullivan, Dr. Villiers Stanford, 
Mr. German, and other excellent musicians have paved the way 
for a better state of things, and we are glad to note that play- 
goers appreciate the change. Musicians, like others, require an 
occasional holiday, and some of the famous instrumentalists and 
vocalists are enjoying their leisure greatly. Mr. Santley has 
gone to the Lago Maggiore ; Madame Nordica and Miss Brema 
are at Bayreuth ; the brothers de Reszké have gone to their 
native Poland ; Madame Melba went to Paris, and Madame 
Calvé to the French Coast ; Mr. Edward Lloyd goes to Ostend, 
staying first at Brighton fora few days; Mr. Plunket Greene 
was seen at Carlsbad ; Mr. Ben Davies visits Westgate-on-Sea ; 
Jean Gerardy went to Spa; Sejior Sarasate went to his native 
Pampeluna for recreation, and afterwards to San Sebastian 
a a- famous Spanish violinist will be honoured 

y the patronage of the Queen Regent at the latter place ; Miss 
Eibenschutz visited Ischl; Miss Fillunger is in the Salz- 
kammergut, Upper Austria; Mr. and Mrs. Henschel are 
rusticating in Inverness-shire for the autumn, where they have 
taken a Scottish manse ; Mr. Watkin Mills refreshes himself in 
Devonshire ; the sisters Ravogli have gone to Italy until the 
next opera season; Madame Marian Mackenzie is staying at 
Boulogne, Mr. Barton McGuckin at Folkestone ; Sir Walter 
Parratt isat Port Patrick, and Dr. Bridge is fishing in Ross-shire ; 
Miss Hilda Wilson is at Northwood, Herts. Many others are 
compelled to remain in town until later in the season, but there 
will soon be a complete lull in the musical world. The students 
of our large teaching institutions have also taken flight, and their 
professors, to prepare for the hard work of the coming term, 
The violinist Jean Hubay has married the Countess Rosa 
Cebrian; M. Hubay is not much known in England, but is 

opular in Germany, Austria and Hungary, and his father, Karl 

ubay, was leader at the National Opera, Buda-Pesth. The 
Marquis of Lorne has written the libretto of an opera, which is 
being set to music by Mr. Hamish McCunn, the well-known 
Scottish composer. Mr. Frank M. Gwyn is not much known to 
English amateurs, but an overture by him was recently performed 
at the Volksgarten, Cologne, and several critics in German 
journals speak highly of the work. Many old German fireside 
songs can only be heard in the domestic circle ; they are learned 
by ear and have no accompaniment. Brahms, during his recent 
holiday, has collected nearly fifty of these wild-flowers of music 
—some very beautiful—and having written appropriate accom- 
paniments, they will be published in the course of the autumn, 
and are certain to be eagerly welcomed. Frequently Brahms 
has written down a melody while some simple peasant has 
chanted it, little dreaming of the musical fame of the auditor. 
Many of these rustic ditties will probably be gems of feeling 
and homely expression, and they will be made artistic by the 
genius of Brahms. M. Isidore de Lara, having had his Amy 
Robsart performed at St. Petersburg, has also had it produced 
at the Casino, Boulogne-sur-Mer. Herr Stavenhagen will 
commence his American tour in October. M. Johannes Wolff 
will continue the concerts of the Musical Union later in the 
autumn, From the go&d results already achieved, lovers of 
music will expect much in the future, many important novelties 
being promised, and the performances are likely to be very 
artistic. During the interval while the Savoy Theatre is closed 
for the rehearsal of Sir Arthur Sullivan’s new opera, some 





important changes and alterations will take place with the view of 
increasing the comfort of the audience and of improving the 
ne upon the stage ; the latter will have the effect of 
enhancing some novel spectacular scenes in the new opera. Mr. 
Edward Solomon, the well-known composer and conductor, is 
about to follow in the footsteps of Mr. Grossmith and Mr. 
Corney Grain. He will start with an entertainment which has 
been written by Mr. G. Hawtrey and Mr. H. B. Stephens, the 
music being composed by Mr. Solomon. He will be assisted 
by Mr. George Hawtrey and Miss Frances Maas, who will take 
part in musical sketches. It is not unlikely that the first perform- 
ance will be given at the Crystal Palace, after which Mr. Solomon 
and his party will go on tour. Mr. George Hawtrey is well 
known, and Miss Maas has a charming voice. 








Musical Potes, 


——f 


THERE is no particular news to give of opera or con- 
certs in Paris; the chief singers at the Grand Opéra are 
returning one by one from their holidays, and choral 
rehearsals of Ofe//o are being actively carried on. The 
Opéra Comique has not yet reopened its doors, and the 
only two items of news concerning it are the engage- 
ment of a Mme. Verheyden and the statement that M. 
Fugére will take the part of Falstaff in the absence of 
Maurel. 

THERE have been rumours that the famous baritone, 
M. Lassalle, intends to quit the stage and betake himself 
to business, but if any such step is contemplated it is 
not likely to be taken just yet. 

M. CHARLES LENEPOEN has just had reason to know 
that Zout vient a gui sait attendre. He gained the Prix 
de Rome in 1865, and now, after thirty years’ waiting, he 
has received his commission for a work to be produced 
at the Grand Opéra. This is the gentleman whose 
Velléda was given at Covent Garden in 1882. 

VISITORS to Aix-les-Bains are having an unusually 
interesting musical season. Among the works given are 
Massenet’s Manon and Werther, and Verdi’s Falstaff, 
in which work M. Fugére achieved such a success that 
he was at once selected to replace Maurel in Paris, as we 
have said above. The company includes a large number 
of Parisian celebrities, Mlle. Delna, M. Soulacroix, &c. 

MLLE. DELNA is to play the title-part in the new 
three-act opera, La Vivandidre, by H. Carré and 
Benjamin Godard. 

WE quote from Ze Ménestre/—but with all reserve— 
the statement that Mme. Berthe Marx has been married 
to Mr. Otto Goldschmidt. 

IT appears that the work on Gounod which Mme. 
Gounod is engaged in preparing is not likely to appear 
sO soon as was expected. 

THERE are to be considerable changes in the com- 
pany of the Théatre de la Monnaie at Brussels when it 
reopens ; the missing ones will be Mmes. Nuovina, 
Horwitz, de Nocé; MM. Leprestre, Massart, Rey, 
Lequien ; but Mlle. Simonnet and M. Bonnard, who will 
join, will be valuable acquisitions, the lady particularly. 
Of former members there will be Mmes. Tanésy, Armand, 
and Lejeune; MM. Cossira, Isouard, Seguiar, Ghasne, 
etc. Of the works to be given no reliable announcement 
is yet made. 

THE concerts in connection with the Antwerp Exhi- 
bition do not appear to be much of a success thus far. 
M.Van Dyck declined to sing and Felix Mottl to conduct, 
because they were dissatisfied with the conditions and the 
entourage. M. Saint-Saéns was either less scrupulous or 
more fortunate, and his readiness was highly appreciated, 
for, as we read in the Ménestre/, “a palm was offered to 
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him, whereupon, as the orchestra thundered out the 

Marseillaise, he hurled himself on the piano, and, Alein 
aun aélire patriotigue, played the national anthem along 
with the orchestra. C’éfatt un beau spectacle.” What! 
only deau? Surely sucha scene deserved a very different 
epithet. 

PM. PAUL GILSON, the young composer of that notable 
work, “ La Mer,” has just finished an important work for 
soli, chorus and orchestra, on the subject of Francesca 
da Rimini, a story which, strangely enough, in spite of its 
extraordinary suitableness for musical setting, has never 
yet been worthily treated. 

IT is reported that //z/da, the posthumous opera of the 
late César Franck, will be one of the novelties of the 
winter season at the Théatre de la Monnaie. 

THE Wagner performances at Bayreuth began on July 
19th with Parszfa/, Herr Birrenkoven (from Cologne) 
taking the part of the hero for the first time ; Reichmann, 
Who sang almost more out of tune than ever, being 
Amfortas ; Grengg, Gurnemanz; Plank, Klingsor; and 
Frau Rosa Sucher, Kundry ; with Levi as conductor. 
The chorus and orchestra were fully adequate to their 
duties, and if some allowance be made for the imperfect 
vocalisation of some of the singers, the whole execution 
might be considered worthy of Bayreuth. But the chief 
interest of this year’s performances centred in the produc- 
tion of Lohengrin, which was given (for the first time 
at Bayreuth) on July 2oth, and not only achieved a 
brilliant success, but showed the work for the first time 
as its author conceived it. There were of coursenocuts,and 
the choral parts in consequence appeared in quite a new 
light, their effect being enormously increased by the 
intelligent and careful stage management of every detail, 
as shown by the difference in the customs of the Saxons 
and Brabantines, and the adaptation of varying evolutions 
to the various harmonic changes of the music. The 
soloists were Mme. Nordica, Elsa; Miss Marie Brema, 
Ortrud; Herr Gerhiuser, Lohengrin ; Herr Popovici, 
Telramund; and Grengg, King Henry. It is most 
satisfactory to record the unqualified success of the two 
English (or English-speaking) ladies: audiences and 
critics are agreed that vocalisation such as that of Mme. 
Nordica, so perfectly in tune and so exquisitely finished, 
has scarcely ever, if ever, been heard before at Bayreuth; 
and there is much reason to believe that this discovery 
will not only lead to further engagements of English- 
speaking artists, but will greatly help to open the eyes of 
Germans to the faults of their method of voice-production, 
and to their frequent tendency to incorrect intonation. 
Herr Gerhiuser undertook the part of Lohengrin (for 
which he had never been cast) in consequence of the 
indisposition of Herr Van Dyck, and only at two hours’ 
notice ; in such circumstances, his success is most credit- 
able to him: Popovici greatly distinguished himself as 
Telramund, and Grengg was, on the whole, an admirable 
king. This performance was conducted by Herr Mottl, 
who seems to be becoming //e favourite at Bayreuth, and 
who certainly deserves all possible praise for his efforts 
on thisoccasion. Herr Richard Strauss, on the contrary, 
who conducted the first performance of Zannhduser on 
July 22nd, therein making his first appearance at Bayreuth, 
by no means sustained his reputation; and whereas 
Lohengrin was received with a degree of enthusiasm 
which has hardly been equalled at Bayreuth since the first 
production of the Meistersinger, Tannhduser, by universal 
admission, fell quite flat. True, the vocalists were 
altogether inferior to those who sang in Lohengrin, but 
there was also an air of general dulness about the 
performance for which the conductor must be held, to 
some extent, responsible. Of the later performances, the 





German papers to hand contain but scanty notices, and 
we will therefore only say that there were to be nine 
performances of Parsifal, six of Lohengrin, and five of 
Tannhduser. It seems probable that hereafter Zanun- 
hiiuser will gradually drop out of the répertoire ; when 
Der Ring des Nibelungen is revived, as it probably will 
be in 1896, Zannhduser may well be abandoned, and 
replaced by 7ristan or Die Meistersinger. But the climax 
of the Bayreuth performances of 1894 is the production 
of Lohengrin, which has furnished a model from which it 
will in time be considered scandalous for other theatres 
to deviate. 

AT a general meeting of the Allgem. Richard Wagner 
Verein at Bayreuth on July 21st, it was stated that since 
1891 the number of members had fallen from 8,965 to 
4,988. It was therefore decided to discontinue the issue 
of the Bayreuther Taschen-Kalendar, and to contribute 
3,coo marks (£150) towards the continuance of the 
Bayreuther Blitter of Herr Hans v. Wolzogen. Were it 
not that the numerous branches of the Verein bring in a 
considerable sum towards the maintenance of the 
Festspiele we should be disposed to say that Wagner 
societies were quite unnecessary in the present day. The 
contribution to the Bayreuther Blatter seems to us to be 
wasting money, and the Zaschen-Kalendar will most 
probably be continued by some enterprising publisher 
on his own account. 

Mucu has been written, if not heard, of a certain 
“Sang an (Egir,” composed by the present Emperor of 
Germany ; this is shortly to be published by the firm of 
Bote and Bock, of Berlin, in various forms, as edited and 
arranged by Professor Alb. Becket, with a title-page by 
Professor Emil Dépler. The profits are to go to the fund 
for building a church in memory of the Emperor’s grand- 
father, the first German Emperor, Wilhelm I. 

A VOLUME of old German songs, arranged or adapted 
by Herr Johannes Brahms, will appear very shortly. 

IN the autumn of last year some singularly interesting 
articles appeared in the A//gem. Musik-Zeitung relative 
to the use by Beethoven in the Pastoral Symphony of 
certain melodies or melodic phrases said to be taken with 
scarcely any change from Croatian Volkslieder. The 
charge as regards Beethoven (and a similar one as regards 
Haydn) was advanced by Herr Fr. Xaver Kuhaé, author 
of a valuable work on “ South Slavonian Volkslieder,” 
who quoted numerous extracts from Croatian songs bear- 
ing such a striking resemblance to certain phrases of the 
Pastoral Symphony as to leave little doubt of there being 
some connection between the two. To these articles Dr. 
H, Reimann replied, admitting that Haydn must have 
often borrowed from Croatian sources (though certainly 
not from any want of individual invention)—but sug- 
gesting in Beethoven’s case there was not sufficient 
evidence of any conscious borrowing, and that on the 
contrary the probability was that the Croatian tunes had 
been invented since Beethoven’s time, and the melodies 
of the symphony had got imbedded in them. Herr 
Kuhaé now returns to the charge, and gives further 
evidence as to Beethoven’s connection with Croatians 
and Croatian music. Passing over his attempts to show 
the care with which the Croats preserve their melodies 
intact, we come to something more important when he 
shows that Croat colonies actually existed in the neigh- 
bourhood of Vienna in many suburbs which Beethoven 
was constantly in the habit of visiting. One so curious 
as Beethoven was with respect to national music can 
hardly have neglected such an opportunity if it came in 
his way, and Dr. Kuhaé fairly shows that it must have 
come in his way; but there is no downright positive 
evidence. Perhaps the most striking point is the fact 
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that when Beethoven, in the year 1819, was elected an 
honorary member of the Philharmonic Society of Laibach 
(a town of the Slovenians, a race closely akin to the 
Croatians), he sent, along with a letter of thanks, a copy of 
the Pastoral Symphony. Now why should he have chosen 
this work (already ten years old) unless because it had 
some peculiar propriety, and what could that peculiar 
propriety have been unless it was that, above all his other 
works, it had something which would appeal to a Slovenian 
or Croatian audience? We think Herr Kuhat makes out 
a fair case, but of course neither he nor any other sensible 
person considers such a use of popular melodies as in- 
volving any imputation either on Beethoven’s honesty or 
his imagination. Perhaps Dr. Reimann will have some- 
thing further to say in reply. 

FELIX MOTTL, who has done more for the reputation 
of Berlioz as an operatic composer than any Frenchman 
who ever lived, proposes to give another operatic Berlioz- 
cycle in October next, at the Hoftheater of Carlsruhe, 
whither all who desire to know Berlioz as he would have 
wished to be known should make their way. It is also 
said that Mottl will before long conduct some of Berlioz’ 
operas at a Parisian theatre—the Porte St. Martin (?) 
—under the management of M. Lenormand, who will 
engage a company of French artists for the purpose. 

Dr. H. REIMANN, of Berlin, has undertaken to edit a 
volume of the literary articles of Hans von Biilow, mostly 
contributed in his early years to various newspapers. 

JOHANN STRAUSS has completed the new operetta on 
which he was engaged ; it is called Jabuca; das Apfelfest, 
and is to be produced at Vienna on Oct. 15th, in con- 
nection with the jubilee fétes in his honour. Millicker 
has also written a new comic opera, the subject and title 
of which are not yet made known. 

THE Wagner performances at Munich began on 
August 8th with 7ristan und Isolde, the chief parts being 
assigned to Herr Gudehus and Mme. Moran-Olden. 

THE record of performances at the Court Theatre of 
Dresden during the last operatic year shows a list of 
64 complete operas by 36 composers. Taking the com- 
posers, Wagner heads the list with 50 performances of 10 
works ; then comes Mascagni with 22 performances of 3 
operas—the Cavalleria enjoying the distinction of having 
been the most often performed opera of the year; the 
third place in the list belongs to Weber, with 20 per- 
formances of 4 works (including Preciosa). There were 
3 novelties, Rubinstein’s Kinder der Haide, Pittrich’s 
Marga, and Umlauft’s Evanthia, none of which appears 
to have had any particular success. 

THE municipal authorities of Gotha having declined to 
contribute the usual amount towards the expenses of the 
opera-house, the Duke has declined to open the theatre, 
and unless some other arrangement is made, there will 
be no opera at Gotha next season. A rather strange 
sequel to the model performances and prize competition 
of last year. 

ONCE more is the report started that Mascagni’s 
Ratcliff is to appear at the Berlin Opera House in 
November—unless, that is, the author wants to rewrite 
his score again. 

MASSENET’S La Navarraise is being translated into 
German with a view to its production at the Vienna 
Opera House. 

DvorAk’s last symphony, No. 5, Aus der neuen Welt, 
which seems thus far to have been rather unaccountably 
neglected in Germany; has been performed at Carlsbad. 

A MEMORIAL concert for Franz Liszt was given in the 
old theatre at Bayreuth on July 31st, the anniversary of 
Liszt’s death, with the orchestra now engaged in the 
Festspiele, and under the baton of Siegfried Wagner. 





Selections from the works of Liszt and Wagner were 
performed. 

THE famous old organ of Strasburg Cathedral is about 
to undergo a general reconstruction. It will be fitted 
with the electro-pneumatic action, and all other latest 
improvements. It is estimated that it will take one and 
a half years to complete the work. 

A MEMORIAL tablet is to be placed on the house at 
Mainz in which Peter Cornelius, the author of the 
Barbier von Bagdad, and of songs and choruses ex- 
tremely popular in Germany, was born. Cornelius died 
on Oct. 26th (in 1874), and the ceremony will take place 
on that day. 

Ir is interesting, and somewhat strange, that while 
Verdi’s Falstaf is making its way all over Germany, 
Nicolai’s German opera on the same subject, Die dustigen 
Weiber von Windsor, has just been produced in Italy, at 
Turin—and with great success. An act of courtesy, 
which deserves general imitation. It is by no means 
certain that Verdi’s great work will cause its predecessor 
to be forgotten. 

THE ever-active Signor Sonzogno, not content with the 
possession of the Teatro alla Canobbiana at Milan, in 
which he intends to give an operatic season on the 
grandest scale, has also leased the Theatre of La Scala 
for the ensuing carnival season, and is going to give 
operas there also—especially, as at present announced, 
operas of the modern French school, including the latest 
works of Massenet, Reyer, Saint-Saéns, etc. The last 
season at La Scala was anything but a success, and Sig. 
Sonzogno seems likely to find he has a tough job before 
him. 

ANOTHER of the great theatres of Italy, the San Carlo, 
of Naples, has been leased for two years to Sig. Nicolo 
Daspuro, who is reported to contemplate the production 
(among other works) of Franchetti’s Asrae/, Massenet’s 
Werther, Verdi’s Falstaff (a revival), and of Delibes’ 
ballet, Sy/via—together with two new works, Sz/vana, 
by Mascagni, and Fortunio, by Van Westerhout. 

SOMEONE ought to compile a lexicon of the new operas 
attributed to Mascagni: besides the one mentioned 
above, we read that he has composed one on a libretto 
taken from a novel, “Priest and Noble,” by Nicola 
Misasi, the title of the opera being changed to Serafino 
a’ Albania. But how is it that none of these works get 
beyond the stage of being announced in the papers? 

THE artists said to be engaged for the next season at 
the Metropolitan Opera House of New York are Mmes. 
Melba, Sanderson, Eames, De Lussan, Lucile Hill, 
Scalchi; MM. de Reszké, Tamagno, Novelli, Ancona, 
Maurel, Plangon, Castelmary, etc. But surely Mme. 
Calvé ought to be included, and M. Lassalle (?). 

A WEEK of theatrical history: On Saturday, July 7, a 
new theatre, El Buen Retiro, was opened at Madrid with 
a ballet performance ; on Monday it was closed, by order 
of the police, as unsafe; on Tuesday a firework per- 
formance was announced and forbidden ; on Wednesday 
it was announced for sale ; on Thursday it was sold ; and 
on Friday the process of demolition began. Out, brief 
candle ! 

HERR GRIEG has promised to write a violin (and 
piano?f sonata for a Hungarian violinist, Eugen 
Adorjan. 

Ar last we are to have a Chinese opera—unfortunately, 
not by a Chinese composer. M. Guimet is writing an 
opera on a Chinese story of the 7th century, and in the 
music he will embody a number of melodies collected by 
him during his stay in China. 

THE full programme for the Birmingham Festival is as 
follows :—October 2 : morning, Z/ijah ; evening, Berlioz’ 
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Te Deum, Mackenzie’s “ Nautical Overture,” etc. Octo- 
ber 3: morning, Dr. C. H. Parry’s new oratorio, King 
Saul ; evening, A. G. Thomas’ ‘‘ The Swan and the Sky- 
lark” (posthumous .cantata) and the “ Lobgesang.” 
October 4: evening, Henschel’s (new) Stabat Mater, 
Schubert’s “ Unfinished Symphony,” Brahms’ “ Rhapso- 
die,” etc. October 4: morning, Messiah. October 5 
morning, Cherubini’s Mass in D minor, Palestrina’s Stadat 
Mater, Mozart’s Symphony in E flat, etc. The vocalists in- 
clude Mmes. Albani, Henschel, Anna Williams, Hilda 
Wilson, Marie Brema, and Marian McKenzie, Mr. E. 
Lloyd, Ivor McKay, Andrew Black, E. Oudin, Brereton, 
and Henschel. Dr. Richter is the general conductor. 

THE Carl Rosa Opera Company propose to produce 
during the present season the new opera, Jeanie Deans, 
by Mr. J. Bennett and Hamish McCunn; Bruneau’s 
Alttaque du Moulin (in English); Tasca’s A Santa Lucia 
(an opera which has had considerable success in Ger- 
many); and an English version of the Medstersinger. The 
’ company will visit Birmingham, Belfast, Bradford, and a 
long list of provincial towns and cities, but alas ! not 
London. Among the new-comers, much importance 
appears to be attached to the début of Mme. Pauline 
L’Allemande, a new American singer. 

IT is proposed to offer a testimonial to Dr. G. Garrett, 
the organist of Cambridge University, in consideration 
of the fact that it is now just fifty years since he entered 
on his musical career. As organist, lecturer, and com- 
poser, Dr. Garrett has done much excellent work. 

THE JMénestrel says that the first opera to be per- 
formed by the pupils of the Royal College of Music, when 
— in their new building, is to be Delibes’ Ze Roi 
La dit. 

Miss MACINTYRE is touring in the Transvaal, and was 
received at Johannesburg in such fashion as the customs 
of the country allow, with flowers, deputations, mobbing, 
etc. However, it was all kindly meant, and no doubt 
received in the same spirit. 

DEATHS.—At Frankfort, on July 19, Carl Miller, for 
thirty years conductor of the Museumsconcerte in that 
town, and composer of cantatas, overtures, etc. He was 
born near Erfurt, 21st October, 1818.—At Berlin, on 
July 20, Frl. Jenny Meyer, since 1865, teacher of singing 
at the Sternsche Conservatorium (which was founded by 
her brother-in-law, Julius Stern), and since 1888, 
directress of the institution. In early years a concert 
singer of high repute, she afterwards trained a number 
of pupils, many of whom have become famous. She 
died at the age ot sixty.—At Moscow, lately (the exact 
date is not given), Vladimir Kaschperoff, a Russian 
composer, author of some operas produced in Italy 
and Russia, none of which have achieved any particular 
success.—On August 18, Mr. W. C. Levey, the well- 
known and very popular composer and conductor, after 
only six days’ illness. He had at one time or another 
conducted at most of the theatres in London where music 
is given, and wrote a large quantity of music of the lighter 
sort, which, though little calculated to last, was good of 
its kind, and exceedingly well adapted to its purpose. Many 
of his songs, notably one called Esmeralda, gained great 
popularity. _He was fifty- seven at the time of his death. 
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Book XII, Albrechtsberger, Fugue in Ay flat major; J. 
G. Tépfer, Fugue in k minor; A. P. ély, Scherzo 
in B major, Advent Hymn in F msor, Christmas — 
in G major 

Book XIII. Adolf Hesse, Prelude. "and "Fugue in B 
minor; F. Benoist, Marche es owe ee 
Andantino ... ove 

Book XIV. E, T. Chip, Four Org an Pieces : i—1. “O 
Sanctissima,” with Variations and Finale; 2, Andante 
con moto; 3. Intermezzo; 4. Fugueinaminor .. 

Book XV. W. ‘T. Best, Fwelve short Preludes on Old 
English Psalm Tunes... oo 

Book XVI. Meditation, Toccata, ead Paques feniee, by 
Alphonse Mailly ... 

Book XVII. Fantasia, “ A. Beseo yf ern (Pride), 
by Ambroise Thomas ; Offertoire, by ‘A. Chauvet . 

Book XVIII. Fugue, Eberlin; Funeral-Prelude, Chauvet; 
Offertoire, Ambroise Thomas ; two Fugues, Tépfer 

Book XIX. Fugue in c sricord - Samuel bette dy 3 and 
Pastorale by W. T. Best 

Book XX, Fantasia in a major, by ‘c S. Hee; end 
Andante in p flat major, by Franz Lachner ... 

Book XXI.  Prélude funébre, Marche soleanelle, ond 
Cantiléne, by Alphonse Mailly .. 

Book XXII. _ Fantasia in c alan, Op. os, by Herman 
Berens ; Andante cantabile, by E. Paladilhe ove 

Book XXIII. Offertoire, by Ambroise Thomas ; “Adagio, 
by Collin; Fugue in F minor, by Rheinberger and 
Alla Marcia, by V. A. Petrali ... 

Book XXIV. Andante (Elevation) by re D. “Méhul ; 
Prélude, c major, by A. Bm 7 G — 
by C. G. Hopner ; Pantesis, - ‘ae is A. Hesse 

Book XXV. Offertoire in B flat, by » Chauvet ; : 
Fantasia in A flat, by Moritz Brosig ... 

Book XXVI._ Fantasia ~ pewened al v. A. Petrali 
Offertorio, by V. A. Petrali —... 

Book XXVII. | Andante (Posthumous Work), by H. 
Smart; Fugue in c minor, by J. L. Krebs 

Book XXVIII. Andante with Variations, ty Ww. T. Best ; ; 
Prelude and Fugue, by C. G. Hépner - 

Book XXIX. a > D minor. samara to Fraulein 
Hesse.) By W.' 

Book XXX. — po TN (Triumphal ‘Spend. by 
Enrico Bossi; Concert Fantasia, F minor, by A, hata 
Andante cantabile, by W. Rea oss 

Book XXXI. Prelude and Fugue, a major, by Ganndd 
Wesley; Marche religieuse and Andante (Communion), 
by F. Benoist ; Fugue in &, by Albrechtsberger ae 

Rook XXXII. Dirge, by A. Thomas; two Fugues, by 
Boély; Prelude, by eens cat Andantes, y —_— 
bure-Wély ... 

Book XXXIII. Sonata i in >, by Polibio Fumagalli 


Book XXXIV. Fugue, by J. L. Krebs; Prelude on the 
Chorale ‘Sei Lob und’ Ehr’ dem hichsten Gut,” by J. G. 
Topfer; Andante, by C. V. Alkan; Andante cantabile 
(Communion) and Marche saremaamng by Renaud de 
Vilbac at 

Book XXXV. Elegie, by ‘Lefébure-Wély ; “Fantasia and 
Fugue, c minor, by Joh. Schneider... 


Book XXXVI. Capriccio alla Sonata, by oy $ on 
Variations on an Original Theme, a flat major, by A, Hesse 














diverse Styles. Edited by W. T. BEST, 5837: 
Net. 
Boox I. Fantasia-Sonata in a flat males, &% © By fs d. | 5838 
Josef Rheinberger ey oe I 
Boox II. Raff, Introduction ak age? Botly, helene 
in G minor; Hesse, Prelude and Fugue am 1 — | 5839 
Boox III. Sonata in c minor, Op. 27. By Josef 
Rheinberger eee ave 1 — | 5840 
Book IV. N. W. Gade, Three Organ Pieces, Op.22 we t— 
Poox V. W.T. Best, Fantasia and Fugue in £ minor 1 — | 84x 
Book VI. G. Merkel, Op. 35, Adagio in E& major; E. 
Perelli, Marcia religiosa ; and — ees Alle- 5842 
gretto villereccio, Op. 254 sae I— 
Book VII. Boély, Toccata—Interlude ; Topter, Fugue i in 
B flat—Fugue in D ° I— | 5843 
Book VIII. Hesse, Toccata: Chae, Marche relgiewse I — | 5844 
Book IX. W. T. Best, Scherzo .. “ 1 — | 5845 
Book X. F. Benoist, Andante (Priére) in E e flat | major ; 5846 
J. L.. Krebs, Double Fugue in F minor; W. T. Best, 
Adagio in F _— major; J. mrieaenneaia _ in 
E flat major .. ™— | 5847 
Book XI, Samuel Wesley, Fugue in G major ; Th. 
Dubois, Andante in B flat major; Ae at che 
Andante (Priére) in p flat major see 1— 
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5849 
5850 


6751 


6752 
6753 
6754 


ECILIA. — A Collection of Organ Pieces in | Cocilia. Collection of Organ Pieces (continued), vet 
0. 


Book XXXVII. Fugue (Art of Fugue), by Bach; Varia- s. d. 


Book XXXVIII. 


tions on an Original Theme, a major, wih Ad. Hesse j 
Christmas Pastorale, by W. T. Best ... := 
Fugue, c major, by J. L. "Krebs; he 
dante religioso, by Francesco Sangalli; ; Prelude and F ugue, 
c minor, by Samuel Wesley __... “> 


Book XXXIX. Concert Fantasia on : Old "English Airs, 


by W. T. Best ; Fugue, in G major, by Samuel Wesley .... 1 — 


Book XL. Marcia di Processione by Enrico Bossi; An- 


dante, in F major, by eee Wesley ; National an 
arr. by W. ‘T. Best.. I-- 


Book Pi F lugue, by ae i Krebs ; ond Concert Overture 


by W. T. Bes — 


Book XLII. Prelude nd en G “major, KE. ro Ser: 


Boox XLII. "Organ Symphony, by Elfrida “Andrée eae 
Book XLIV. Sonata, in £ minor, by Polibio Fumagalli ... 
Book XLV. Sonata in a minor, by Remigio Renzi.. 


Elevazione =: a ere Domenico Bool; ; Civic March, 
W. T. Best . 


“6 


Book XLVI. Fantasia on a Chorale, W. T. Best; Andante 


Book XLVII. 


in c major, W. T. Best; — in F major, Samuel 
Wesley és 1— 
Punuin con ‘fage Gc mines’, — 
Fugue (No. 2, G major), Prelude on the Choral “ Was 
Gott thut, das ist wohlgethan,” and Fugue (F —S by J. 
L. Krebs __... I— 


Book XLVIIL. Eighth Organ Concerto, by G. F. "Handel 1— 


300K XLIX. Six Church Pieces by Edmondstune Duncan 
Book L. 


_ 


Allegro festivo (F flat), Allegretto (p flat), and 
Concert Fugue on a Trumpet Fanfare, by W. T. Best... 1 — 


— 48 Books, in 4 Vols., with indexes of major and minor 
keys, &c., bound in cloth, gilt sides and edges. 


Vol. I. (Books 1 to 12) ~— nae see ‘i wee T2/- 
Vol. II. (Books 13 to 24)... ote ese ove we 12/- 
Vol. ILf. (Books 25 to 36) .. Sos A: ies as. Sas 
Vol. IV. (Books 37 to 48) . ee iso os as SOP 


Cases for Binding, Title, and Index, per vol. 2s. 


London: AUGENER & CO., 86, Newgate Street, E. aah also 1, Foubert’s 


lace, and 8x, Regent Street, 





Messrs. GEBRUDER, HUG & CO., 


7: 


oo 


24. 


LEIPZIG, 
Will send free, and post paid, on application, 
the following 


CATALOGUES OF THEIR ANTIQUE MUSIC :-— 


PIANO SCORES of Opgras, Songs, BALLADs, and Soncs for 
one and two voices, SINGING EXERCISES, 


- WIND INSTRUMENTS with Orchestra, Wino QuiNTET, 


QuarTET, Trios, Duos, Sotos. 


PIANO with Orchestra, PiANo-NoNET Trios, PiANo and 
Viouin, CELLO, 


- STRING INSTRUMENTS, Fture and Crarionet, with 


Orchestra and other i instruments or Solo. 


. PIANO with Orchestra, P1ano TRtos, QUARTET, QUINTET, etc., 


Piano and Vion, Piano and 'CELLo. 


. CHORUS WORKS. 


PIANO SCORES. 


- ORCHESTRA, Harmony and Brass Music. 
. STRING INSTRUMENTS. 
- PIANO WITH ORCHESTRA, P1ano-Nonet, 


OctTET, 
SEPTET, etc. Prano-QuarTet, Trios, P1rano and VIOLIN, 
*CELLO, FLUTE, etc. 


. PIANO, two hands, four hands. 
. PIANO SCORES of Overas and Orarortos, Solo Songs, 


Chorus, Humoristic Songs (one or more voices), Church Music, 
Books and Treaties on Music. 


- CHAMBER-MUSIC for String Instruments, 


PIANO QUARTET, Trios, Pianoforte and Violin, Pianoforte 
and Violoncello, two Pianofortes, Pianoforte (four hands and 
two hands) books, etc. 


. ORCHESTRA. 
. STRING INSTRUMENTS. 
. PIANO (two hands, four hands), Organ, Harmonium Books. 


CHORUS WORKS. 
Piano Scores. 
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EW AND COMPLETE CATALOGUE OF 
The “AUGENER EDITION,” 


Vol. V. Forming Vol. V. of Augener's Catalogues, 
Part I.—PIANOFORTE MUSIC. 
11.—Harmonium and Organ Music, 
I11.—STRING AND WIND INSTRUMENTS, 
(Violin, nome Flute, &c.) 
I1V.—VOCAL MUSIC. 
. nen had gratis of the Publishers, 
London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 





AUGENER’S EDITION. 


NEW VOLUMES PUBLISHED SINCE ABOVE 
CATALOGUE APPEARED. 
Edition 


Retin PIANOFORTE SOLOS (4 2 mains). 


60116 BACH, J. S. 


Wohltemperirtes Clavier (48 Preludes and 
Fugues). 


With phrasing and fingering by Dr. Hugo 
Riemann, New, carefully revised edition. Part oe 
Book II. 4to. C. 

8113 CZERNY. Preparatory School of Velocity (Vorschule aes 
Geliiufigkeit). 10> selected studies, oe phrased and 
fingered by Dr, Hugo Riemann, Complete 

8113a~-c Thesamein3 Books. . each 

61642, GURLITT, CORNELIUS. ‘Novelletten. 12 kleine 
Salonstitcke. Op. 148. C. ooks . we each 

6172 —— Stammbuchblitter’ ais leaves). € kleine Tonstiicke. 

Op. 204. C. 

HAYDN, J. Symphonies. 

No. 9, in c minor 
KUHLAJU, F._ 19 Sonatinas, “revised, phrased and fingered by 
Dr. Hugo Riemann and Max Arend. — 

Book I, Sonatinas Nos. 1 to 6. Op. 55. 
MENDELSSOHN-BARTHOLDY, F.. 
phony. Arranged by Max Pauer 
STUDIES AND PIECES contained in the Syllabus of the 

Asscciated Board of the Royal Academy of Music and the 
Royal College ot Music for Local Examinations in Music, 

1895. [.:— 
A.—Locat Centre EXAMINATIONS. 
Junior Grade: Studies by Bach, Cramer, and Steibelt ; 
Pieces by Beethoven, Haydn, and Scharwenka 
Senior Grade: Studies by Clementi, Moscheles, and Mozart ; 
Pieces by Beethoven, Weber, and Schumana ron 


‘Arranged by Max Pauer a 
61832 


82024 


6231 ** Scotch” Sn 


B.—Locat ScHoot ExaMinaTIONs. 

Lower Division : Studies by Bach, Bertini, Czerny, Handel, 
and Loeschhorn; Pieces by Beethoven, Field, a, 
Mozart, Paradies, and Raff... ae axe 

Higher Division: Studies by Chopin, Cramer, "Czerny, 
Fe and Steibelt; Pieces by  eoreaen Hummel, 

endelssohn, Mozart, and Schumann... és owe 


PIANOFORTE DUET. 


BEETHOVEN. Symphonies arranged by E. Pauer :— 
85172 No.4,inBflat. Op.60_... pis ws vee is pan 
pa be GURLI!IT, c. Bunte Blatter (Leaves of varied hues). 
Kleine Tonstiicke. Op. 162, Book I.  otamaeaunameast 
Gavotte, Trauermarsch, Humoreske) .. ; 
69266 —— Béok II. (Menuetto, ‘Idylle, Bur esca, Capriccio) 
6926¢ —— Book III. (Intermezzo, a ‘Trium, h-Marsch, 
Valse brillante) 


ORGAN. 


9814 BACH, J.S. Organ Works. Edited by W. T. Best (Oblong 
Folio) : Vol. XIV. ‘The Great mama Preludes. Nos. 19 
to 24... ove eee 
No. 19. An Wasserfliissen Babylon. 
20. Valet will ich Dir geben. 
21. Aus tiefer Noth schrei’ ich zu Dir. 
22. Allein Gott in der Héh’ sei Ehr’. 
23. Jesus Christus, unser Heiland. 
2 ater unser im Himmelreich. 
CECILIA. A Collection of Organ Pieces in diverse styles, 
Edited by W. T, Best. Oblong :— 
Book 50. Allegro Festivo (E flat), Allegretto (p flat), and 


5850 
Concert Fugue on a ‘Trumpet Fanfare. By W. T. Best .., 


VIOLIN AND PIANOFORTE. 


HOFMANN, RICHARD. Potpourris iiber beliebte Me- 
lodien aus klassischen und modernen Opern und Oratorien. 
Grad. I. (In der ersten Lage) :— 

Adam, Der Postillon 
Bellini. Nachtwandlerin (Sonnambula)... 


540Ic 
§402¢ 





New Volumes in “ Augener’s Edition” (continued) :— 
No. VIOLIN AND PIANOFORTE (continued). net. s. 
KREUZ, EMIL. 30 Melodies for the Violin, in the 1st 


position, with Pianoforte accompaniment. Op. 25: 

Book I. 16 Progressive and elementary pieces, commencing 
with the open ae and —, introducing the notes 
of c major ea 
7562@ ROECKEL, JOSEPH L. oo" Silla 6 niet aux. 

Cahier 8 (A lantique, Mazurka- one, Simple Mélodie). 

75636 oan ga Il. —— dansant, Dans la barque, Sous la 

une) ... a as pe es 


75134 


INSTRUMENTAL. 


CHATTERTON, AF B. Ra! Pe for Harp and Piano- 
forte, from Mend r Night’s Dream” :- 
Book I. Selections cm n he Ph ovarann and Finale a 

» Il. Notturno and Wedding March . 


CORELLI, ARCANGELO. 6 Sonate da Camera a tre sien 
Violini, e Violone, o Cembalo). Opera IV. With Piano- 
forte Accompaniment worked out from the Figured Bass’ 
of the author, and with all necessary indications tor the 
mode of executing, for bowing and fingering by Gustav 
Jensen :— 

For 2 Violins and Pianoforte 
For 2 Violins and Violoncello . 
For 2 Violins, Violoncello, and Pianoforte 


HERMANN, FR. Leichte Streichquartettsiitze. A elias 
of arrangements, for 2 Violins, Viola, and Violoncello, of 
movements from the works of celebrated composers (Men- 
delssohn, 2 Lieder ohne Worte; Beethoven, Scherzo; 
Schumann, Nachtstiick ; Leismmperianasng Romance ; Bach, 
Gavotte) .. ‘. pee Ps ae oe on 
HOFMANN, RICHARD. Potpourris iiber beliebte Me- 
lodien aus klassischen und modernen Opern und Oratorien. 
Grad. I. (in der ersten Lage) :— 
Adam. Der Postillon. 
Bellini. —— aeanaian 
A. For Violin .. 
B. For 2 Violins dis 
C. For Violin and Pianoforte 
D. For 2 Violins and Pianoforte ... ‘ 
E. For Violin, Violoncello, and Pianoforte 
F. For 2 Violins, Violoncello, and Pianoforte ... 
Extra string parts may behad, each 4d. 
MERK, J. 20 Exercises for Violoncello. Op. 11. anes 
with new fingering and bowing, by Oskar Briickner 
SCHROEDER, CARL. Classische Violoncell-Musik. Clas. 
sical Violoncello Music, by celebrated masters of the 17th 
and 18th centuries, arranged for Violoncello with Piano- 
forte accompaniment :— 
J. S. Bach. Sonata I. (G major)... 

. B, Breval. Sonata I. (c major) 

3enedetto Marcello. 2 Sonatas (G minor and F ‘major) 
G. Cervetto. 2 Sonatas (B flat major and c major) ... 


BOOKS ON MUSIC. 
9179 GODIDWIN, AMINA. Practical Hints 
ard Touch of Pianoforte Playing. 
Bound in limp cloth 
PROUT, EBENEZER. Counterpoint : 
Fourth Edition Bound 5 
9181 PROUT, LOUIS B. Hermetic Analyse. les paper cover... 2 
g200f —— DR. HUGO. Dictionary of Music. Translation 
by J. S. Shedleck, B.A. Part VI. (Handelto Jupin) «.. 1 — 
AUGENER & CO., 86, Newgate Street, E.C. ; also r, Foubert's 
Place, and 81, Regent Street, 





788s5a 
78856 


5302 
5303 
7171 


7214 


« each 
. each 
« each 
. each 
«. each 
. each 


5501 
5502 
5593 
5504 


on the Technique 
Second Edition. 


9183 ” Serict oud — 


London: 





Four CHARACTERISTIC PIECES in Canon, 
for the Pianoforte, by CHARLES WOOD. 


Or. 6. No.1, inc; 2,in A minor; 3, in F ; 4,inc. 
Price 3s. each. 
London: AUGENER & CO., 86, Newgate Street, E.C.; 


1, Foubert’s 
_? lace, and 81, 'Regent Street, Ww. 


NEW PIANOFORTE PIECES 
By PERCY PITT. 


SILHOUETTES, Op. 4. 
1. Scéne de ballet 
2. Feuillet d’Album 
3. Etude Mignonne 
MINIATURES. 3 Morceaux. 
o.1. Gavotte et Musette ... aa 
2. Lontain passé... ail ye én 
3. Scherzino - = 


London: AUGENER & co., 86, aemente Suess, E. C.: an 1, Foubert’s 
Place, 83, Regent Street, w. 


Op. rr. 
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NEW ORIGINAL VIOLIN MUSIC BY 
GUSTAV JENSEN. 


(For ViIoLIN AND Piano). 


Béio Suite in A minor. Op. 25 net 
7394 Trois Morceaux caractritiges Op. a ‘Romance, Menuet, 
Chanson populaire) si tix wo =net 2— 

ate Romanze (Bp dur), Op. 36 aw on ele 


London : AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


NEw “VIOLIN AND PIANO MUSIC. 


BLAGROVE, STANLEY. Reverie _ ... ox ne wee 
HOFFMANN, J. Danse des sorciéres ... ak Nes one 
— Robin Adair. Faataisie brillante ... 
KREUZ, EMIL. 30 Melodies for the Violin, in the 1st 
position, with Pianoforte accompaniment. Op. 25:— 
Book I. 16 Progressive and el ary pieces, 
= - ~ se aman and gradually introducing the notes 
net 
7527 MOSZKOWSKi, M. “ing Valses. Op. "8. Arrangées par 
Emile Thomas on | | 8 
ROECKE me L. Croquis musicales. 6 Morceaux :— 
Cahier I, (A l'antique, Mazurka-Caprice, Simple inte, 


a sition 5. a. 


26 





7515@ 





75634 


75636 Cahier IJ. (Théme dansant, Dans la anes, Sous la nd om 
STRELEZKI, A. L’Absence. Mélodie 
London: AUGENER & CO., 86, Newgate Street, E. C; ; shee $; maka s 


Place, and 81, Regent Street, W. 


ANALYSIS OF 


JOH. SEB. BACH’S 


ORTY - EIGHT PRELUDES AND 
FUGUES (Wohltemperirtes Klavier), by _ 7 
RIEMANN. Translated from the German by J. 
No. SHEDLOCK, B.A. S vet 
a/- 


g205. Part I. 
2/6 


2/- 


2/6 


(Preludes and Fugues, Nos. 1 to 24.) In paper covers 
oe Bound 
9206. Part IL. (Preludes and F ugues, win 25 to 48.) In paper covers 
Bound 


oe on on oe one oe one one 





Extracts from Review by EBENEZER Prout, which appeared in ‘THE 
Monruiy Musica Recorp,” May 1s?, 1893. 

“Dr. Hugo Riemann, though his name is as yet compenetintiy | little known in this 
country, is one of the foremost among living German of his 
works shows him to be an ‘all d man.’ There | is ee © branch of 
theory which in his excellent series of he en he has not dealt with. ‘obably the 
most important service he rendered to the cause of musical art has te2n his 
systematis'ng of the whole question of ph is i upon the relation of 
unaccented notes, not to the preceding, but to the following accented note, is of the 
utmost value, and etd simplifies the elucidation of many points in connection with 
the i of rhyt 

“In his analysis of ‘formal structure, Dr, Riemann takes the eight-bar period as the 
none formation, and regards all periods of any other length, not as different forms, but 

of normal J pee oe y the insertion and eli f 
found of great assistance to 














full recognition of this general p 
the student.” 

** There are two different methods of analysis—the technical and the wsthetic. The 
former treats of the harmonic, rhythmical, and thematic construction of a piece; it is this 
kind of analysis which is to be found in most theoretical treatises. The latter, on the 
other hand, rather o- with the true meaning of the music, its artistic conception, an 








NEW WORKS IN AUGENER’S EDITION BY 


CORNELIUS GURLITT. 


PIANOFORTE SOLOS (a 2 mains). 
12 kleine Salonstiicke. Op 148 C. 2 — 
ac 
Stammbuchblitter (Album-leaves). 6 kleine Tonstiicke. Op. 
204 eH is Saet  shaes ta i ae ae 


Edition 
Number, 
6164a6 Novelletten. 


6172 
PIANOFORTE DUETS. 

Bum — (Leaves of varied hues). Kleine Tonstiicke. 

Bek "y 


” II. 
» Il. 


69264 


69265 
6926¢ 


” (Husaren - marsch, Gavotte, 
Humoreske)... 
(Menuetto, Idyile, Burlesca, Ca ricio) és 
({ntermezzo, meen eased -Marsch, Valse 
brillante) wit 
London: AUGENER & CO., 86, Seman Street, E. C; ; oie 1, Foubert’s 
Place, and 81, Regent Street, Ww. 


MODERN PIANOFORTE PIECES. 


T Menem, 





N EW 


RECKER, MAX. Hochzeit auf der Alm. 


Idylle 
GOODWIN, AMINA, Toccata ... 
HIRSCH, T. Der lustige Zigeunerbub.. et he ‘Merry Gipsy Boy). 
Vortragsstiick 

mate Blumensprache (Language of Flowers). Gavotte 
KIRCHNER, F. Gavotte de la og nig - 
—— Valse ala Tyrolienne. Op. 5 ass one sve 
——__La Chapelle montagnarde hn Kap elle). “Nocturne. Op. 531 
LINCKE, PAUL. Sternlein am Himmelszelt, Salonstiick. Op. 12x 
MART, GEORGE BRITYAINE. Pensée mélodique 


SCHUTT, EDOUARD. Deux Bluettes. _— - a et An 


oir) ous oon - oe ove 
STRELEZKI, ANTON. Morceaux :— 
Valse brillante, en La bémol majeur... 
Mélodie Noc urne, en Sol bémol majeur .. 
Etude mélodique, en Sol bémol majeur ... 
Valse mélancolique, en Mi bémol ringed ose 
Momento capriccioso ie Bs in es. ae 
77. Valsette, en Si bémol majeur. ‘ 
London: AUGENER & CO., 86, Newgate "Street, E. C3 ; 
1, Foubert’s Place, and 8r, Regent Street, W. 


WwWwFhwWwWwWw f2W 





EASY PIANOFORTE PIECES. 


TROIS PIECES CARACTERISTIQUES 


Pour Piano par 
ANTON STRELEZKI. 


No. 1 a le jardin, (Im Garten.) 
2, Réve du Printemps, (Frihlingstraum.,) 
3 prmed oly (Neckereien.) 
Price 3s, each, 


London ; AUGENER & oes 86, » Wowace Str Streets E.C ; 1, Foubert’s Place 
and 81, Regent Street, W. 





— idea... . ‘..” — in the present work combines both 
= is no mere ane di: ese b i merely to 
find the contrapuntal devices in which they pe ey Not that he leaves this technical 
part of the work undone; on the contrary, few, if any, points of yo eocepe Na 
notice. But he is not content without also —— 
ideas which are peenemtes, to his mind at least, by the 1. my The following descrifvion 
tee the oneaag of the C sharp major Prelude of the first book might have been written 
y Si 

beds tt pre - quiet, almost languishing character, and seems to Suggest a siesta under 
ese shade of westy trees, on grass fragrant with blooming flowers, all alive with the 

ur 

“And cae a little later in the same analysis— 

‘** Everywhere is life and movement ; everywhere there is blossom and radiance : the 
very atmosphere trembles ; and yet the firm, metrical design of the principal theme (the 
long feminine endings) displays to the end the same rapturous repose. 

** As another example of Dr. Riemann's style of characterization, I quote his descrip- 
tion of the E flat minor Prelude of the first book, 

“* The prelude with deep, dignified solemnity advances in 3 measure; the long-drawn 
lines of the melody display great and noble feeling; now clear eyes full of love seem to 
be ngs who us, now deep sighs are, heard, signs of pain at the limited power of human 

0 are able to realise only a small portion of uolimited will.’ ” 








n his analysis of the thematic construction both of the preludes and fugues, Dr. 
ant, is elites! happy. Here our author is on his own special domain ; for the 
points which, perhaps more than any other, are the distinguishing feature of his theoreti- 
cal works are the attention he bestows on thematic development from the motive, and 
the assistance that a currect understanding of the motive gives in enabling the performer 
to determine the phrasing.” 

**I consider it a most valuable aid to the comprehension of Bach’s work, and I heartily 
share the author's enthusiasm as ic shows itself in every page uf the volume. The more 
the ‘ Forty-Eight’ are known, the more they will be enjoyed and loved, and the student 
who wishes for an intelligent guide through the intricacies of the music will find such a 
guide in br, Riemann, 


London: AUGENER & CO., 86, Newgate Street, E.C. ; also 1, Foubert’s 
Place, and 81, Regent Street, W. 


AIR VARIE POUR LE VIOLON 


avec accompagnement dun second Violon, Alto et Basse, 
PAR : 


P., RODE. 


Op. Io. 
REvu ET ARRANGE POUR VIOLON ET PIANO PAR 
GUSTAV JENSEN. 
Augener's Edition, No. 8691. Price 1s. net, 
(Can be played either in its original form as String Quartet or in 
arrangement for Violin and Pianoforte. ) 
London : AvGENaES & CO., 86, Newgate Street, E.C,; also 1, Foubert’s 
lace, and 81, Regent Street, W. 


IANO. — EXPERIENCED PIANOFORTE 


PROFESSOR, very highly recommended by present Schools, 
desires visiting engagement in another HIGH-CLASS LADIES’ SCHOOL 
in or within easy access of London. Lectures given.—Pianist, Messrs, 
Augener & Co., 86, Newgate Street, E.C. 


R. HUGO RIEMANN, Wiesbaden, Rhein- 


Strasse g1!Il, gives Lessons in Harmony by correspondence (in 
English or German). 
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EBENEZER PROUT'’S 


THEORETICAL Works in AUGENER’S EDITION. 


Demy 8vo. 
iat ener’ s 





ound, 
ARMONY: ITS THEORY AND* 
PRACTICE. By EBENEZER PROUT, B.A., i 
Professor of Harmony and Composition at the oyal 
Academy of Music, &c, Sixth Edition eve eee 
918¢ KEY TO “HARMONY: ITS THEORY 
AND PRACTICE.” Second Edition one 


982 ADDITIONAL EXERCISES TO E. 
PROUT’S “HARMONY: ITS THEORY AND 
PRACTICE.” Second Edition oe ~~ ae 

918% KEY TO THE ADDITIONAL EXER- 
CISES TO E. -FROUTS “ HARMONY.” Second Edition 


oxte, (COUNTERPOINT : STRICT AND 


FREE. By EBENEZER PROUT, B.A. Lond., Pro- 
fessor of Harmony and Composition at the _— Academy 
of Music, &c, Fourth Edition ... ove 


9834 ADDITIONAL EXERCISES TO 


E. PROUT'S ‘*COUNTERPOINT: STRICT AND 
FREE,” with Melodies and Unfigured Basses for Har- 
monising. Second Edition eos oe ove oe 


m - 


5/~ 


al- 


1/6 


2/6 








OUBLE COUNTERPOINT AND 


CANON. By EBENEZER PROUT, B.A. Lond 
Professor of Harmony and Composition at aed Royal 
Academy of Music, &c, Second Edition 


9184. 





or8s. F USvE. By EBENEZER PROUT, B.A. 


Lond., Professor of | and Composition at the 
Royal Academy of Music, &c. Second Edition .. ooo 


986. FUGAL-ANALYSIS: A Companion to 
“Fugue.” Being a Collection of Fu ae ut gy Score and 
Analysed. By EBENEZER PRO A. Lond., Pro- 
fessor of Harmony and Composition at a ‘Royal tua 
of Music, ™ Second Edition ... 


ote. M USICAL FORM. By EBENEZER Provt, 


B.A. Lond., Professor of Harmony and Composition 
at the Royal ‘Acad ' 





emy of Music, etc. Second Edition ...  5/- 





A grand result of laborious research, outspoken opinion, and wide knowledge.”— 
Musical Standard, May 9th, 1892. 


“It would be impossible to overrate the value of Mr. Prout’s labours in the important 
series of theoretical books from pen now — issued by Messrs. Augener & Co. 
. The labours of Mr, Prout in Polacing a considered series of works on the 
various branches of the art of making music deserve grateful recognition. It must not 
be overlooked that the work done is not only thorough, but, to use a modern expression, 
*up to date’; so that the student guided by Mr. Prout finds himself in the hands of one 
who can be learned without being Pee and never fails to see that which is practical 
and useful through the medium of that which is or sp "Musical 
News, May 13th, 1892. 


“From zesthetic studies, in which there is more than a difference of tastes to confuse 
the j it to turn to the five volumes with which the Professor of 
Harmony at the Royal Academy of Music has completed his treatment of the theoreiical 
art of musical composition. ‘e believe that he has followed the only true method of 
jaying down theoretical rules in music—namely, by founding them ‘upon the 
practice of the great masters. 1 








actual 
bony is, perhaps, the most valuable features of 
the series—the ill and impartially from the works 
of the atest masters—from Bach — Handel—with ‘whom modern harmony may be 
said to begin, down to the present day. + « The text also is clear and well-ordered, 
and by its insistence in defining shows the experience of a practical teacher. e 
Westminster Review, January, 1893. 


“ The series of theoretical works  Agmeees by Ebenezer Prout will prove of inestimable 
service to teacher and scholar - In leading students through paths trodden 
by our musical ancestors tne stalfal “guide never fails to — out objects o 
met Lt coe the way. boo! 

tless taice the position of stan: 





interest to be 
t’s theoretical treatises 
works.”—Daily Telegraph, March 
17th, ry 
“* For several years now the author has devoted his attention to the preparation of text- 
books, the features of which have been the clearness with which the subjects treated of 
have been set forth, the mass of knowledge compressed within their covers, and the 
numerous examples to illustrate the text, drawn from all sources, showing an immense 
— of —- - the part of the distinguished writer. All these books have been 
wey ee = musicians, and have become standard works in this and other 
pom s,"—Bristol Times, October atst, 1893. 


Perhaps the most rémarkable series of musical text-books ever issued,”— 
Weekly Dispatch, anuary 7th, 1894. 

“The motto on all of Mr, Prout’s treatises might be ‘ Musical instruction made easy. 
queef him, students can now gain Ve! large acquaintance with the works ae Yin 


masters, ancient and jern, without the trouble and expense en- 
tailed in the purchase and study of the scores,"—Athenaum, April r4th, 1894, 





Reviews of E. Prout’s Text-books (continued )— 

, The most practical series of text-books on the ry: of musical 
theory ever placed before the public.”—<4‘henaum, August gth, 1890, 
a és . A monumental series of educational works.”—<A‘henaum, April 
2nd, 182, 


London: AUGENER & CO., 86, Newgate Street, E.C.; also at 
1, Foubert’s Place, and 81, Regent Street, W. 


DR. H. RIEMANN'’S 


CATECHISMS IN AUGENER’S EpITion. 
Crown 8vo. 


ATECHISM OF MUSICAL merit 


MENTS (Guivge To enprguenrs In paper 
covers, net, 2s. - - o oe o ~ 


(i. OF MUSICAL HIS- 


g202. Part I. History of Musical Instruments, and History of —_ 
Sy and Notation. In paper covers, net, 2s. 
9203. Part History of Musical Form, with Biographical Notices... 
In Paper Covers, net, aj- 


ATECHISM OF PIANOFORTE 


PLAYING, In paper covers, net, 25. ase 


R. RIEMANN’S ANALYSIS OF BACH’S 
48 PRELUDES and FUGUES (Wohltemperirtes Klavier), 
Translated from the German by J. S. Shedlock, B.A. 
Part I. 24 Preludes and Fugues. In covers, net, 2s. ... 
pm 4 Part li. 2% Preludes and Fugues. In ow covers, net, 2s. 


ATECHISM OF VIOLONCELLO 
PLAYING. (in the Press.) 
London: AUGENER & CO., 86, Newgate St.,E.C.; & 1, Foubert’s Place, W. 
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AUGENER’s EDITION, No. 9,200 


DICTIONARY OF MUSIC 
DR. HUGO RIEMANN. 


Translated by J. S. SHEDLOCK, B.A. 

gaooa Part I, (A. to Beck). 
g2008 Part II. (Becxf# to CHACONNE). 
gro Part ITI, (Cuapwick to DISSONANCE). 
gaood Part IV. (Distincro to FUNDAMENTAL Bass). 
gaooe Part V. (FUNDAMENTAL CHORD to HANDEL). 
gaff Part VI. (HANDEL to JuPtn). 

Each Part price 15., net. 


Rremann’s Dictionary is a coqeiealy worded musical encyclopedia 
which avoids all that is superfluous, It will comprise not only the biographies 
of noteworthy musicians and writers on music of the past and present, with 
criticisms of their works, but also a complete description and history of all 
musical instruments, an easily intelligible exposition of musical theory 
definitions of ical art etc. It will appear in fourteen — 
at One Shilling each, which will bind in one handy volume. That which 
distinguishes Riemann’s Dictionary from other dictionaries is unity and 
consistency of statement, which is only attainable if one and the same 
author writes an entire work, but not if a number of contributors 
compete who are of different opinions and variously gifted. Riemann has 
long since, by his striking and many-sided literary activity, given proof of 
his entire ability to cope with the task of compiling a work of this encyclo- 
pedic nature. His dictionary contains, in convenient alphabetical order, 
so to speak, the sum and substance of the results of his researches in the 
most varied ran ~ of musical science, ¢.g. the history of notation, the 
theories of rh phrasing), harmony and form (analysis), musical 
po oa etc.; it is therefore adapted to serve as an introduction to his 
pedagogic reforms. The problem of presenting established facts in 
ry pom and clear manner has here been brilliantly solved. 
= py MESSRS. of Muster te are hay ng Aa in parts a shanty edition i Dr. H. Riemann’s 


additional matter 
_ the — Ty 
especiall hae 














London: AUGENER & Co. % 
3, Foubert’s Place, and 1, Regent 
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OVELTIES 
published on 
September 1st, 1894, by 


AUGENER & CO., 86, Newgate Street, E.C. ; 
1, Foubert’s Place, & 81, Regent Street, London, W. 


(Nova) publiées 


OUVEAUTES 


le rer Septembre, 1894, chez 


(All Music engraved and printed in England at Augener’s 
Music Printing Officine, 10, Lexington Street, London.) 





Edition PIANOFORTE SOLOS (a 2 mains). 

BECKER, MAX. Hochzeit auf der Alm. Idylle ... 

HAYDN, J, Symphonies. Arranged by Max Pauer :— 
No. 9, in C minor net 


KUHLAU, F. 19 Sonatinas, verte green and 


61832 


fingered by Dr. Hugo Riemann and Max Arend, 
Ci 


8202a Book I. Sonatinas Nos, 1 to 6. Op. 55 net 


PERLES MUSICALES, Recueil de Morceaux de 
Salon :— ; 


No. 25. Halfdan Kjerulf. Scherzo, en Mi majeur ... 
26. C. Reinecke. Lindler (Hans and Grete)... 
27. Edouard Schiitt. Un peu coquette (Inter- 
méde). Op. 41, No.7... ié - 
28. Percy Pitt. Etude Mignonne. Op. 4, No. 3 
29. Charles Wood, ——" Piece in 
Canon, in c. Op. 6, 
. J. L. Nicodé& W a “Op. 28, No. 1. 


STRE ash ANTON. Morceaux :— 


No. 76. Momento capriccioso pe MN 
77. Valsette, en Si bémol majeur. 


STUDIES AND PIECES contained in the Syllabus 
of the Associated Board of the Royal Academy of 
Music and the Royal College of Music for Local 
Examinations in Music, 1895. C. :— 


A.—LocAL CENTRE EXAMINATIONS. 


Junior Grade: Studies by Bach, Cramer, and 
Steibelt ; Pieces by Beethoven, Haydn, and Schar- 
wenka . met 

Senior Grade : Studies by Clementi, Moscheles, and 
Mozart ; Pieces hed Beethoven, Weber, and Schu- 
mann * net 


B.—LocaAL SCHOOL EXAMINATIONS, 


Lower Division : Studies by Bach, Bertini, Czerny, 
Handel, and Loeschhorn; Pieces by Beethoven, 
Field, Kirchner, Mozart, Paradies, and Raff. net 


Higher Division: Studies by Chopin, Cramer, 
Czerny, Jensen, and Steibelt; Pieces by Beet- 
hoven, Hummel, Mendelssohn, Mozart, and 
Schumann Ris ee as net 


PIANOFORTE DUET. 


6926¢ GURLITT, C. Bunte Blatter (Leaves of varied hues). 
Kleine Tonstiicke. Op. 163, Book III. (Inter- 

mezzo, Barcarole, Triumph-Marsch, Valse brillante) 

net 


VIOLIN AND PIANOFORTE. 


HOFMANN, RICHARD. Potpourris tiber beliebte 
Melodien aus klassischen und modernen Opern 
und Oratorien. Grad I, (In der ersten Lage) :— 

Adam. Der Postillon ... net 
Bellini. Nachtwandlerin (Sonnambula) net 


KREUZ, EMIL. 30 Melodies for the Violin, in the 
Ist position, with Pianoforte accompaniment. 
Op. 25 :— 

Book I. 16 Progressive and elementary pieces, 
commencing with the open strings and gradu- 
ally introducing the notes of C major psae 


5401¢ 
5402¢ 


7515¢ 


a 
> uae 


I 





Novelties (Continued)— 
INSTRUMENTAL. 


HOFMANN, RICHARD. Potpourris tiber beliebte 
Melodien aus klassischen und modernen Opern 
und Oratorien. Grad I. (in der ersten Lage) :— 

Adam. Der Postillon. 
Bellini. Nachtwandlerin (Sonnambula), 
A, For Violin se sae 
B. For 2 Violins ks 

C. For Violin and Pianoforte... each net 
D. For 2 Violins and Pianoforte ‘ each net 
E, For Violin, Violoncello, and Pianoforte each net 
F, For 2 Violins, Violoncello, and Piano. each net 

Extra string parts may be had, each net 4d. 

MERK, 20 Exercises for Violoncello. Op. 11. 
Revised, with new fingering and bowing, by aa 
Briickner 

SCHROEDER, CARL. Classische Violoncell- ‘Musik. 
Classical Violoncello Music by celebrated masters 
of the 17th and 18th centuries, arranged for Violon- 
cello with Pianoforte accompaniment :— 

G, Cervetto, 2 Sonatas (B flat major and C 


major) ... “ee ie iy are net 
VOCAL MUSIC. 


HEALE, H. Operatic Choruses arranged for female 
voices, with pianoforte accompaniment, and 
adapted to English words :— 


From Schubert's “ Rosamunde.”’ 
Hunting Chorus. ‘The hunter's horn is ringing. 
3-part (Piano ad lid.) soe net 
Chorus of Shepherdesses. All ye woods. 2- part, net 
From Weber's ‘* Oberon.” 
Come, follow me. 3-part . 
Select Songs, edited by H. Heale : a 
Recit., ‘‘”’f'will be a painful separation,” 
and air, ‘‘ In gentle murmurs,” From 
Jephtha. No, 1, inG minor ,, eee 
No. 2, in E minor F 
Recit., ‘‘ Thanks to my brethren,” 
air, ‘‘ How vain is man. 
Maccabeus ree na me wap 
SHARPE, HERBERT F. Six two-part Choruses for 
female voices with Piano accompaniment. Op, 63: 
4127e To Primroses (Herrick) net 
4127f Merrily every bosom boundeth (Moore) net 


AUGENER & Co., London. 
City Chief Office: 
West End Branches: 1, Foubert’s Place, 

& 81, Regent Street, W. 


each net 
each net 


Chorus. 
HANDEL. 
No. 27. 


net 


28. 3 
29. and 
From Judas 


s. d, 


86, Newgate Street, E.C. 


Cheques and Post Office Orders payable to the order of Augener 
& Co., and to be crossed ‘‘ London and Midland Bank, Limited.” 
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